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“AMBROISE VOLLARD AS A TOREADOR” RENOIR 


This portrait, painted during the war, is included in the exhibition of the Ambroise Vollard collection for the benefit of the Public Education 
Association, opening November 6 at the Knoedler Galleries, New York. 


PRICE 25 CENTS 
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Metropolitan Acquires Hermitage Van Eycks 
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Mark the Textiles 
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Crucifixion and Last Judgment 
Acquired Through Knoedler’s | 
Are a Sensational Addition | 
to the Museum’s Holdings. | 


- | 

A magnificent diptych representing | 
the Crucifixion and the Last Judg- 
ment, recognized as superb examples | 
of early Flemish painting and attrib- 
uted to Hubert van Eyck, have been 
acauired by the Metropolitan Museum | 
from the Hermitage collection through 
the agency of the Knoedler Galleries. 
This recent important acquisition tes- 
tifies anew to the museum’s policy of 
adding to their collections works of art 
of great significance and value. The 
panels, though neither large nor obvi- 
ous in a mere impressiveness, yield on 
close inspection a wealth of miniature- 
like detail which renders each sepa- 
rate figure a distinct portrait, the emo- 
tions and circumstances of each being 
delineated with the power of a great 
dramatic poet. 

The pedigree of the recent purchase 
is brief. Bought in Spain, supposedly 
from a monastery near Madrid, by the 
Russian diplomat, D. P. Tatistchef, the 
panels were bequeathed by him to Czar 
Nicholas I and entered in 1845’ what 
appeared to be their permanent resting 
place, the Imperial Museum of the Her- 
mitage. As has so frequently hap- 
pened in the past, political upheaval 
has meant the return to the public 
market of works of art which had 
seemed fixed in the collections of 
reigning or princely families. Thus 
Soviet Russia has disposed of a number 
of the masterpieces inherited from the 
imperial government. 

Not originally ascribed to Hubert 
van Hyck, these magnificent paintings 
reveal, in the absence of documented 
proof, sufficient circumstantial and pre- 
sumptive evidence to enable Mr. Bur- 
roughs to warrant the attribution, even 
though, as he points out, it may not be 
accepted in every quarter. 

The acquisition of this important 
work by the Metropolitan Museum will 
give added heat to the fervid discus- 
sion which has surrounded the iden- 
tity and oeuvre of Hubert van Eyck 
during the past year. Into the arena 
of conflict, already occupied by such 
authorities as Dr. Friedlander, Mon- 
sieur Emile Renders, Professor Hulin 
de Loo, Dr. Panofsky, M. W. Brockwell 
and Mr. Weale, steps Mr. Bryson 
Burroughs with an opinion distinguish- 
ing the diptych as the work of Hubert 
van Eyck, which he expresses in the 
current Bulletin with clarity and firm- 
hess. Following are the details on 
which he bases the ascription: 

“This work has never before borne 
the ascription to Hubert van Byck 
which we venture to attach to it. It 
came to the Hermitage as the work of 
John van Eyck. This attribution was 
changed later to Petrus Cristus on the 
advice of Dr. Waagen, then director of 
the Berlin Museum. His advice was 
based on the fact that a Last Judgment 
of similar arrangement to that of the 
Last Judgment of the diptych (an 
empty copy of it in fact) occurs on a 
Panel of an altarpiece in Berlin which 
is signed Petrus Cristus and dated 1452. 
The impossibility of this attribution 
800n became manifest, and in 1887 the 
diptyeh was reassigned to John van 
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Survey of the Weaver’s Art 
from Early Christian Era to 
XVIIIth Century on View at 
Arnold Seligmann’s 
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The exhibition of the Adolfo Loewi 
collection of textiles at the Arnold 
Seligmann Galleries during November 
takes rank both as an outstanding event 
to experts in the field and as an histor- 
ical pageant for those of less specialized 
knowledge. The two galleries in which 
the display is chronologically arranged 
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present a large number of extremely 
rare and unique pieces, and the group, 
as a whole, bears the unmistakable im- 
press of the owner’s vast enthusiasm 


for his field and his subtle personal 
taste. 
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The specimens on view present a sur- 
vey of the weaver’s art from the early 
Christian times to the XVIIIth century, 
together with the fascinating infiu- 
ences of one textile center upon another 
and the changes of leadership from one 
city and nation to another. Naturally, 
only a large volume could do true jus- 
tice to the significance of the display 
as a whole and to the importance of 
many individual pieces. But the su- 
perb beauty of the collection and its 
sweeping suggestions of the rise and 
fall of empires and civilization can still 
be traced, though only summarily, 


within the limits of a relatively brief 
article. 
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Mr. Loewi points out in his introduc- 
tion to the catalog that our knowledge 
of the textiles of the first four or five 
centuries A. D. is based mainly on the 
material found in Egyptian Christian 
tombs. Since there are many good ex- 
amples in America of these Coptic 
weaves, he wisely felt it would be more 
interesting to put the accent on the 
Mediaeval period, of which few speci- 
mens have survived and of which there 
is a special lack in American museums. 


Commencing an historical survey in 
the smaller back gallery, one finds 
amazing Byzantine weaves of about 
1200 A. D., proud and powerful in their 
bold design and color. The monumen- 
tality of this style is perhaps most bril- 
liantly displayed in a complete piece of 
the so-called “Imperial silk” with dou- 
ble headed eagle pattern, one of the out- 
standing items in Mr. Loewi’s collec- 
tion. . This specimen is related to the 
famous “witch” silk in the Vich Mu- 
seum in Spain. 


Passing on to the Hispano-Arabic fab- 
rics of the XIIIth century, of which 
there is a brilliant selection, one is fas- 
cinated by the almost miraculous beau- 
ty of texture and color in the fragment 
of the famous vestment, which is said 
to have been that of St. Valerius. This 
piece, which was formerly in the cathe- 
dral of Lerida, testifies to the highly 
developed skill of the Arab weavers in 
Almeria, as contrasted with the gen- 
eral coarseness of most of the textiles 
produced in Europe during this period. 
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By HUBERT VAN EYCK 
These two superb panels depicting the Crucifixion and the Last Judgment, formerly in the Hermitage Collection, 
constitute a recent important acquisition of the Metropolitan Museum, purchased through the Knoedler Galleries. 
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Difficulties in Securing Van Eyck Diptych Vividly 
Told by Mr. Carl Henschel of the Knoedler Gallery 


In an interview with Mr. Carl Hen-|dential information that the Soviets , ceived by the head officials of the Treas- 
schel of the Knoedler Galleries the fol-|| had concluded to digpose of a number|ury Department and the Antiquariat 
lowing account of the purchase of the|of their great masterpieces to raise| (Department of Antiques). While ex- 
van Eyck panels recently acquired by'|funds, as part of the Five Year Plan. |amining the pictures an amusing inci- 
the Metropolitan Museum was obtained.'| As soon as the possibility of the sale of |dent occurred. I offered Mr. X—, of 
No one is better equipped than Mr. Hen-) such world famous pictures became/the Treasury, a‘cigarette, which he ac- 
schel to divulge the difficulties and grat-'| known to us we took steps to establish | cepted, but said to me, sotto voce, 
ifications of the transaction, and we'|contacts with the proper authorities, | ‘Please offer one to each of the attend- 
take pleasure in printing this first-hand|| for we realized that any delay in acting | ants—everyone must be treated alike.’ 
information, which will undoubtedly’) would mean the loss of this exceptional| «we started negotiations and over a 
be of great interest to our readers: opportunity, it being obvious that the| period of four years acquired many of 

“Messrs. M. Knoedler & Co. were able|| greatest and most powerful competi-| the masterpieces that were first brought 
to purchase the two wonderful vanj| tion in the art world would ensue. to Russia by Catherine the Great. The 
Eycks, ‘The Crucifixion’ and ‘The Last}} “Immediate action was taken, and |gpyijets were loath to part with them, 
Judgment,’ for the Metropolitan Mu-| we planned a trip to Leningrad and | ,calizing their great artistic merit and 
seum as the result of a long series of;|Moscow to study the finest pictures. | .yjtural value. 
negotiations with the Soviet Govern-!} This was vital, as it is never wise to 
ment. rely on book knowledge only. We had es nana sae Sap 

“Four years agd we received confi-‘a most interesting visit. We were re- (Continued on page 15) 
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Libraries Add Art 
Shows and a Loan 
Service of Prints 





The Art News 





WASHINGTON, D. C.—The Public 
Library is developing what might be 
called a noble experiment. Under the 
direction of Dr. George F. Bowerman, 
chief librarian, and Miss Elizabeth Ray 
Lewis, head of the Fine Arts division, 
exhibitions of the work of Washington 
artists are being held each month in 
the four major branches and in at least 
one of the four sub-branches. 


Through these exhibitions many peo- 
ple are becoming acquainted with the 
work of local artists and the artists in 
Washington are enthusiastic about the 
idea and are cooperating to the fullest 
extent. It has been found that more 
and more people are visiting the li- 
braries to see the pictures and remain- 
ing to read.* On the other hand, many 
readers who never visit the art gal- 
leries are becoming interested in pic- 
. tures and anxiously await the new ex- 
hibitions. Books on art are displayed 
in each library in connection with the 
exhibitions and readers are encouraged 
to study as well as look. 


In the main library, through the co- 
operation of the Phillips Memorial Gal- 
lery, paintings by modern French and 
American artists are exhibited in the 
reading room of the Art Division. 

In the exhibition wall cases (14 in 
number) an interesting group of small 
paintings or prints is shown each 
month. During October these cases 
held what has proved, so far, the 
most popular exhibition, seventy color 
prints from the Library’s Lending Pic- 
ture Collection arranged chronological- 
ly so that a miniature history of art 
from Giotto to George Luks was pre- 
sented. These prints (the collection on 
the Fine Arts numbers about 10,000) 
are mounted and may be borrowed by 
any adult reader on his library card, 
just as books are lent. Few libraries 
offer such service but it is a most im- 
portant one. Lovers of art in Washing- 
ton may go to their public library and 
take home accurate and beautiful re- 
productions of paintings which inter- 
est them, among the works of old mas- 


“LA CATHEDRALE DE ROUEN, LE PORTAIL” 

This canvas, acquired by Mr. Wilbur Cummings, brought the highest price in 

the recent auction at the American-Anderson Galleries of paintings from the 
Sutton collection. 


ters and contemporary artists. $¢eb00) $= —————————— 5+}:  —S[=x_Y’? PAINTINGS PORCELAINS 
teachers are borrowing the pictures to During November the reproductions { Washington portrait painters, includ- . 
decorate their school rooms—and|of frescoes by Diego Rivera will be ing work by Eugen Weisz, Burtis TAPESTRIES OBJETS CART 
changing the “exhibitions” each|shown in the exhibition cases and 


Baker, Rowland Lyon, Charles 


month. Young apartment-holders ask 
for pictures by modern French and 
American artists to help them furnish 
their new homes—and get a new set 
every two weeks. It is surprising how 
eager people are to get good pictures 
and how much interest in art on the 
part of the layman this unique service 
is fostering. 


other outstanding exhibitions for the 
season include small paintings by Mar- 
jorie Phillips, etchings by Martin 
Lewis, handbound books and illumina- 
tions by Marian Lané, water colors by 
Eliot O’Hara and the facsimiles of 
Blake’s illustrations for Young’s Night 
Thoughts. There will be shown in one 
branch of the library portraits by 


Comins, Sewell Johnson, 
Critcher, and others. 


gela Hurd will be exhibited. 









ISABELLA BARCLAY INC. 


announces dan 


EXHIBITION 


of XVIII and XIX century 


WALL-PAPERS 


at 


136 EAST 57th STREET 
for the benefit of the 


ARCHITECTS’ EMERGENCY COMMITTEE, FUND 


from 
NOVEMBER 8th to NOVEMBER 29th 










New York 


Chicago 
16 East 53rd Street 


130 East Delaware Place 


By MONET 


Val 
Clear (the director’of the Washington 
Art League), Margaret Yard, Eben 
Catherine 
In two of the 
other branches flower and still life 
paintings by Washington artists and 
landscapes by Beulah Weaver and An- 
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Fine Prices Paid for French 
Paintings in Sutton Auction} 


The sale of twelve paintings by|manded by “Les Falaises D’Etretat 
Monet, originally bought by the late} Normandie,” bought by Durand-Rue) 
James F. Sutton direct from the artist,|for $5,500; “Fleurs,” which was 
which realized a total of $45,700 at the | knocked down for $4,100 to Mrs. D. T 
American-Anderson Galleries on Octo-| Dreyfer, and “Le Fleuve aux Saules,” 
ber 26, is brilliantly demonstrative of| for which Mr. F. R. Gates gave $3,700. 
the decided upturn already indicated | Mr. George Roberts was the successfy| 
in many other quarters. The highest| bidder for “Peupliers Au Bord De 
price in the dispersal was fetched by | L’Epte,” for which he gave $3,600, while 
“La Cathedrale de Rouen: Le Portail,” | “La Riviere: Automne” went to Mr. My 
which was knocked down to Mr. Wil-|M. Wheelock for $3,400. The other 
bur Cummings for $7,100, in an atmos-| Monets in the sale also realized good 
phere of tense excitement such as has | prices; the “Paysage de Matin: Prairie 
not been felt in the galleries for some|a Giverny” being bought by Mr. George 
time. The crowds attending the auction | Roberts for $3,000; the “Paysage ay 
were so great that there was not even/| Bord D’un Lac,” and “La Seine pres ( 
standing-room for those who came late, | Giverny,” for which Mr. A. M. Baldwin 
and these had to content themselves|and Mr. George Roberts respectively 
with waiting in adjoining rooms and — Pg nag ae bo yp ac. 

uel for $2,000, < 

relaying their bids to gallery attend- > dg Fanelli rage cating secured by > 
ants. A number of new buyers were | Findlay Galleries for $1,600. 

present, among which were some suc- Works of the Barbizon School and 
cessful bidders. The grand total for the psd painters - tenes on 

A n e 

dispersal, which included paintings of +r ao th ce “Bathing” 1 
the Barbizon School and works by| Monticelli, for which Mr. A. H. Villard 
other artists, amounted to $72,705. paid $2,100; “The Council of War,” by 

The second largest figure obtained | Adolf Schreyer and a classic landscape 
was $6,500, paid by Mr. Chester Dale| ith figures of Turner, which were 
for “Au Bord de la Seine, Vetheuil.” 


knocked down for $1,850 and $1,050, re. 
spectively to Mr. Robert Abrams anid 
Other outstanding sums were com-|L. J. Marion, agent. 





DUVEEN BROTHERS _ 













OX 











PARIS NEW YORK LONDON 
OEE REL San nN TO Oe 

















PEIPING 
CHINA 





JAPAN 


wo 
ORIENTAL ART 


PAINTINGS 
SCULPTURE 
PORCELAIN 
BRONZES 
POTTERY 
SCREENS 


YAMANAKA & CO. 


680 FIFTH AVENUE NEW YORK 
CHICAGO BOSTON 


846 N. Michigan Ave. 456 Boylston Street 
















































LONDON 


166 Piccadilly 








































































Dur: 


In the la 
has just be 
one may § 
reer, rangi 
the year t 
the end wi 
sur la Pla: 
the Minnea 
a vivid not 
the display 
of Boudin 
prevailing 
with its I 
and line : 
elongated | 
Boudin’s a 
in any of 1 

From t 
Parisian s 
crinolines 
prooding s 
clusively t 
which he 
Studying ¢ 
of Havre, 
deaux, one 
ist’s abilit: 
variety wi 
tiful as al 
haps been 
to many ' 
work. For 
ing painte 
ity lies in 
prushwork 
amid the 
notations 
subtle unv 
liness alot 
on the cha 

In addi 
works, ths 
add unex] 
the disple 
ing of cov 
frequently 
famous Cé 
a Venetia 
ist’s brief 
he lingere 
his belove 
painting — 
a Trouvi 
this fine « 
special fi 
fected by 
painting. 


AN A 
Bar 


In the 
this attr 


























































































tion ) 


’Etretat, 
and-R ue} 
ch Was 
rs. D. T. 
Saules,” 
© $3,700, 
iccessfy| 
30rd De 
00, while 
0 Mr. M. 
le Other 
ned {004 
: Prairie 
r. George 
ySage ay 
e pres de 
Baldwin 
pectively 
ver,” ac. 
000, and 
ad by the 


hool and 
led good 
ng being 
hing,” by 
I. Villard 
War,” by 
andscape 
ich were 
51,050, re. 
rams and 














Street 


———$___—____——_ 




































Saturday, November 4, 1933 


a 
—— 


EXHIBITIONS IN 
NEW YORK 


pOOOOLOOL LIL IO OLLI DOLL LO LLL O LL LOD 
BOUDIN 


Durand-Ruel Galleries 


Ba The Ant News | 

















In the large Boudin exhibition which 
has just been opened at Durand-Ruel’s, 
one may study the artist’s entire ca- 
reer, ranging from 1860 down to 1897, 
the year before his death. Centering 
the end wall, the delightful “Réunion 
sur la Plage de Trouville,” loaned by 
the Minneapolis Institute of Arts, lends 
a vivid note of color and animation to 
the display, in which the subtle grays 
of Boudin’s skies naturally give the 
prevailing tone. The Trouville scene, 
with its masterly accenting of color 
and line against the pale stretch of 
elongated beach, represents a phase of 
Boudin’s art which does not reappear 
in any of the later canvases. 

From this brilliant chronicle of 
Parisian society, seen in its holiday 
crinolines under the grandeur of a 
prooding sky, Boudin turned almost ex- 
clusively to the port and sea scenes in 
which he has never been surpassed. 
Studying again these intimate visions 
of Havre, Manche, Trouville and Bor- 
deaux, one wonders again at the art- 
ist’s ability to create a world of infinite 
variety within a narrow range. Beau- 
tiful as are the skies, they have per- 
haps been over-emphasized in relation 
to many other phases of the artist’s 
work. For Boudin is a deeply reward- 
ing painter and much of his finest qual- 
ity lies in the exquisite nuances of his 
brushwork—the sudden flashes of red 
amid the gray of rigging; the swift 
notations of figures on the beach; the 
subtle unveiling of hidden hues of love- 
liness along neglected waterfronts and 
on the chalk cliffs. 

In addition to these characteristic 
works, there are other canvases which 
add unexpected flavor and contrasts to 
the display. Among these is a paint- 
ing of cows, reminding us that Boudin 
frequently did the skies for Troyon’s 
famous cattle subjects. Then there is 
a Venetian scene, chronicling the art- 
ist’s brief residence in the south, where 
he lingered but a short time away from 
his beloved gray skies. An opalescent 
painting done at Antibes in 1893 and 
a Trouville market scene round out 
this fine exhibition of an artist whose 
special flavor seems peculiarly unaf- 
fected by the changes of fashion in 
painting. 


AN AMERICAN GROUP 
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“CHRIST AUX OUTRAGES” By ROUAULT 


Recently purchased by an important collector from the exhibition of twenty 
oil paintings by the artist on view at the galleries of Pierre Matisse. 





















American painters of decided weight.|the nth time that an artistic compen- 
Although this organization complains | dium is worthless without stray strings 
bitterly of being battered around our | of a musical instrument. 
cosmopolitan city, the emergence of| Two paintings of Jacob Getlar Smith 
these men valiantly defends the the-| are in evidence, one of which, “The 
oretical “survival of the fittest.” Concert,” puts the other to shame. It 
No lesser artists than Anatol Shul-|is a magnificent view from the side 
kin and Louis Ribak lend bright color | balcony of the first row of correspond- 
to the walls. The former presents |ing seats. By the expressive use of the 
two canvases, one a still life and the|hand, in particular, the uplifted, the 
other a powerful portrait, ‘“Young| bored, the ecstatic and the musieal 
Woman,” a subject better suited to his | poser are treated with equal effective- 
forceful style than the traditional wild | ness. Still of interest are the symbolic 
flower. Ribak’s landscape, if a little|“Awakening” of Warren Wheelock; 
too detailed in material, shows suavity | the work of Stuart Edie, a fine techni- 
and grace in his farming sketch. Fran-|cian, as well as examples by Hobson 
cis Criss’ Harlem studies are seasitive| Pittman and Chuzo Tamotza, whose 
and frank and far superior to his.ab-|subtle gradations in tone are arresting 
straction which attempts to prove for|in his “Farmyard.” 

















FOR THE BENEFIT OF THE PUBLIC 
EDUCATION ASSOCIATION 


























NOVEMBER 6 TO DECEMBER 3 


Barbizon-Plaza Gallery 





In the third annual exhibition at 
this attractive gallery, we see a few 








14 East 57th Street 
New York 





By Appointment to 
H. M. the Queen 


LONDON PARIS 
15 Old Bond St. 17 Place Vendome 














VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


SELECTED PAINTINGS 

BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 

DOUANIER ROUSSEAU 


THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 
TIERGARTENSTRASSET 


RASSE1 HALDENSTRASSE 11 


A rare Queen Anne 
Sideboard Dish. 
Maker, John Char- 
tier, London, 1707. 
Engraved with the 
Arms of Henry 
Lawrence of St. 
Ives, Co. Hunting- 
don. Diameter 24 
inches, 





A Specimen from my Collection of Early English Silver 
SPECIAL TERMS TO THE TRADE 


RARE ENGLISH & CONTINENTAL S P S 
SILVER, MINIATURES, ANTIQUE . i H I 1. L I P 
eet fee SNURREC ASE 113, NEW BOND ST., LONDON, W. 1 


Cables: “Euclase, Wesdo, London” Established 1870 
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WRIGHT LUDINGTON 


Marie Sterner Galleries 


The hurried will-o’-the-wisp does not 
belong in the category of Ludington’s 
art. In all, whether the subject is pure 
decorative design or realistic imita- 
tion, most -careful attention is paid to 
minute details, so much so that they 
smack of architectural drawings. The 
male figures are scrupulously mod- 
elled, those in “Men and Trees” being 
especially notable in this respect. 
Here, when seen under the microscope, 
the sculpturesque quality of the artist 
is found to be gained by heavy shad- 
ing. ° 

Indeed Ludington’s objective is al- 
ways pattern—pattern that ripples 
and flows, as in “Cypress Swamp,” or 
pattern that is static, as in the two 
“Classic Decorations.” Illustrative of 
the first trend are the series of “Giant 
Redwoods,” all making stunning con- 
trasts in the very Eastern dark and 
light motives. In some works, such as 
the “West Indian Street,” there is a 
strong exotic touch, due primarily to 
the rich and varied design. Without 
the aid of gouache, a paint-like han- 
dling of the pencil has been attained. 
The more realistic scenes lack the 
charm of the sketches. They become 
stiff and mechanical in direct opposi- 
tion to such dramatic compositions as 
“Dancing Trees.” 


NUDES AND FLOWERS 
Gallery 144 West 13th Street 


In addition to the initial venture of 
“Apples and Madonnas” in water color 
and oil, many pieces of sculpture have 
been added to this show. One figure 
of Kopman is compelling because this 
marks the first exhibition of work by 
an artist well-known as a painter, but 
obscure in the plastic arts. His concern 
with masses in preference to line in- 
dicates his first love. Two torsos in 
terra cotta by Paul Fiene exemplify 
his experimentations in color depend- 
ent on duration of firing. In one, the 
color is deeper because of the longer 
firing. Two humorous wood carvings 
of Gross show very subtle craftsman- 
ship whereby the design follows the 
grain of the wood. “Rhythm” of Vin- 
cent Glinsky, a protégé but non-imi- 
tator of Despiau, completes the list. 


In. water color, Rosella Hartman is 
dainty and feminine in her drawing of 
still life, in opposition to Magda Pach’s 
“Primrose” characterized by solid sim- 
plicity. Many oils of EKilshemius are 
also here, offering comparisons with the 
sketches of the previous exhibit at this 
gallery. His “Idyll” is unusual in the 
dark low tones, but effective for the 
woody atmosphere he wished to cap- 
ture. “Bathers” is lighter, but no less 
poetic. The figures are as cool and love- 
ly as the freshly pictured water. Ben 
Benn has a few oils to show. The most 
interesting of these is the arrangement 
of the heavily outlined figures in his 
nude composition shown at the Whit- 
ney Bi-centennial last season. A figure 
piece by John Kane is odd both in sub- 
ject and in his brush work. Milton 
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Avery’s “Mother and Child” marks the 
highest point in his art to date. The 
richness of the red tones is effectively 
contrasted *with the liquid transpar- 
ency of the flesh. Two oils by Moses 
Soyer indicate a similarity to his broth- 
er’s psychological approach, although 
he is not as facile technically. Works 
by Nicholas Vasilieff, Waldo Pierce, 
Josef Foske, Judson Smith and Man- 
fred Joel are also included in the show. 


PROMINENT 
ILLUSTRATORS 


Grand Central Galleries 


As forewarned inthe catalog, we 
must confess to having been “convinc- 
ed that illustration in this country is 
an art in itself’; and it is not an art 
which can openly overlook all artistic 
values. Gathered here are the major- 
ity of the illustrator® to our modern 
American fiction, as discovered in the 
pages of the Saturday Evening Post, 
Cosmopolitan and other magazines, 
providing in all an accompaniment, it 
would seem, to every type of narrative. 

Anton Otto Fisher is present with 
his salty sea-going yarns, Pruett Carter 
with his graceful drawing room scan- 
dals, Harold Von Schmidt with thrill- 
ing western and adventure stories and 
H. J. Soulen with the Oriental scenes 
to which his brilliant coloring is so well 
adapted. Added to these are the pretty 
girls, charming matrons, handsome 
men and distinguished “middlers” of 
Arthur William Brown, not to omit the 
tenderly satirical sketches of Henry 
Raleigh. Important are the wood cuts, 
in black and white and colors of Allen 
Lewis and Rockwell Kent, and equally 
important are the charming, whimsi- 





PAINTINGS 


DRAWINGS 


cally humorous covers of Norman 
Rockwell. This slight enumeration can 
only indicate an inexhaustible list of 
talent—expressed in drawing, color 
and all that goes to comprise good 
craftsmanship. This being “the most 
comprehensive showing of our Ameri- 
can illustrators that has ever been pre- 
sented to the public,” devotees of this 
form of expression should hardly over- 
look this amazingly comprehensive 
display. 


JOSE DE CREEFT 


New School for Social Research 


For Mr. de Creeft, watercoloring 
is not a mere art of recreation. It i3 
not a change from sculpture for pur- 
poses of relaxation as is the case with 
many other artists but it is a serious 
form of work undertaken for its own 
sake. This is amply proved in his 
studies of that essentially new England 
landscape of New Milford, Conn. Far 
from being flimsy in drawing his work 
is careful in this respect and his scenes 
are built up with great masses of de- 
tail. The territory dealt with is neces- 
sarily small and limited to a few as- 
pects of nature and rural life. Yet, each 
water color has characteristic person- 
ality and tone. The subjects range from 
stretching roads whose complacent 
loneliness is counteracted by bordering 
trees and urban telegraph poles to 
rusty carriages in decrepit farm yards. 
The atmospheric values are well con- 
veyed, as are also the various textures 
of wood and foliage. After the vaporous 
meanderings of many artists in this 
field, the directness of de Creeft’s work 
is entirely welcome. 


PRINTS 


LEON KELLY 


Contemporary Arts 


A native of Philadelphia and having 
exhibited there, Leon Kelly is familiar 
to the inhabitants of the “Quaker City.” 
Since he studied and displayed hig 
work in France, his canvases have re. 
ceived greater recognition in the Pari. 
sian salons than here. But, as Bernard 
Davis says in his foreword to the cata. 
log, “His first one-man exhibition in 
New York will more generally acquaint 
people with his solid growth and fine 
development.” 

The painting of Leon Kelly falls into 
two apparently incompatible classifica. 
tions. He is, in truth, two artists of en. 
tirely different temperaments. Perhaps } 
this dual artistic expression is related 
to his origin. We see the Spaniard with 
his deep undercurrents of emotiona] 
preoccupation, turbulent, restless and a 
melancholy contradiction to the usual 
Latin spontaneity. To convey this 
aspect, his palette becomes dark, con- 
fused and, at times, even muddy. The 
paint is either modelled upon the sur. 
face as clay which we see in “Scene /n. 
time” or else, layer after layer of paint 
is laid upon the Canvas for thickness, 
as in “La Buveuse.” If at times, by this 
method, Kelly achieves only a mild 
grotesqueness, at others he is truly 
great. The Irish strain comes to the 
foreground in his more tender, gay 
passages. Here the paint is spread even. 
ly with long, careful brush strokes. The 
color becomes almost joyous and ani- 
mated. For those who wish to compare 
the merits of the two procedures, “The 
Still Life” and “Olympia” may be hung 
side by side. 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 
Height 18 inches 


EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


RAINS 


Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the 
property prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


Sale of Old English Furniture 
and ‘Decorations, also Old 
English Silver & Sheffield, 
Furniture, China & Decora- 
tive Objects on Nov. 8, 9 and 
10 at 2 P. M. daily. On view 
from Sunday. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 


CABLES: COLNAGHI, LONDON 


VAN DIEMEN & CO. 


LILIENFELD 
GALLERIES 


General Representative 


PAINTINGS 


21 EAST 57th STREET 


NEW 


YORK 
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Rare Queen Anne Walnut and Mortlake Tapestry Settee 


COLLECTION of MR. & MRS. JOHN F. TALMAGE 
New York and Mendham, N. J. ». Sold 6y Their Order 


On Exhibition from Saturday, November 11th 
Unrestricted Sale: Afternoons of November 17th & 18th 


Ti —— vl. 11444 (14 (1 


QUEEN ANNE & GEORGIAN FURNITURE 


Exceptionally fine examples including a large number 
of Queen Anne and Georgian chairs in needlepoint; a 
rare George II walnut kidney-shaped desk; a Queen Anne 
burl walnut secretary with mirrored door; and highly 


FINE ENGLISH SILVER 


Beautiful Georgian and rare Queen Anne examples 
including fazze, salvers, tea- and coffee pots, 
candelabra, and other items, of fine design and 
distinguished workmanship. 


desirable tables, mirrors, and bureaus. 


IMPORTANT TAPESTRIES 7 RUGS 


Notablya Brussels Renaissance silk and wool example depict- 
ing ascene from The I/ad, and a splendid hunting tapestry 
of the same period; also several Oudenaarde examples. 
Antique Persian and Asia Minor prayer rugs and carpets. 


PORCELAINS 7 BRONZES 


An important K’ang-h’si famille verte garniture. 
Chelsea, Bow, and Ralph Wood figures. . Apollo 
and Muses by Le Riche in Sévres bisque. Bronzes 
by Giovanni da Bologna, Boizot, and Barye. 


ILLUSTRATED CATALOGUE SUPPLIED ON REQUEST 
[ Yearly Subscription to Catalogues Three Dollars for Art and Three Dollars for Book | 


 ————— 





AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY 7 APPRAISALS 
FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES 7 CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President Orro Bernet, Vice-President ARTHUR Swann, Vice-President 


I TA A A A A 


J) 


ht) es eal eee ee  eN 


=) A) 


we 


' pa pe TOM an ET OST. re Li LPL 
rr rreees eaas] ised SSL LS re SSL re Sal sms eee wee ewe real Sree! HK 


CST ESRI Sea Sea ea eS! 





MEXICO AS SEEN BY THE 
AMERICAN ARTIST 
ROBERT HENRI 


Macbeth Gallery 


A growing interest in Mexico is evi- 
dent from the attention paid to this 
theme in various galleries. Judging 
from the number of these printmakers, 
the American is entirely at home in the 
representation of scenes. Mexico is a 
country which has opened to the artist 
great vistas of many-sided scenery and 
much opportunity for delineation of 
characteristic types. We see here ex- 
ponents of both subjects. The well- 


known names of Glintenkamp, who is 
so efficient at landscapes; Fred Mon- 
hoff, so adept at depicting Mexican 
fétes, and Irwin Hoffman, with his in- 


terest in the bystanding population, are 
present. ‘“Polloy Pulque” of George 
Biddle, “Under the Bridge,” by Doris 
Rosenthal, and Pop Hart’s “Mexican 
Orchestra” render the American inter- 
pretation most vividly. 

At the same time, Robert Henri’s 
drawings, previous to 1929, are being 
shown. The studies are almost all 
nudes, drawn in water color, ink, char- 
coal, pastel, sepia and pencil. Impres- 
sionistic tendencies are evidenced in 
the pen sketches, The “Blonde Nude” is 
especially fine in the swift contour line 
flowing from shoulder, through thigh 
and down to the toes. In charcoal, one 
attains the feeling of flesh in prefer- 
ence to line. The skin is warm, lush 
and almost transparently voluptuous, 
despite the slenderness of the model. 
There is an impudent boudoir quality 
about his drawing, graceful and far- 
removed from “the gospel of realism as 
learned from Edouard Manet” in his 
painting. Outstanding is the “Dancer 





WATER COLORS 
BY MEMBERS 


The Fifteen Gallery 


An imposing group of forty-one paint- 
ings in this show includes all types and 
methods, most of which give evidence 
of spirit and proficiency in technique. 
Lack of space allows for discussion of 
only a few examples. Isabel Whitney, 
with seven individual studies, appears 
to be the most popular member in this 
group, in quantity, if not always quali- 
ty. “Harvest Moon” is a mystic piece 
differing from the colorful “Tinker 
Place,” which follows her general style 
of handling her medium in the manner 
of oil. “Miami Sun” by Hanns T. 
Scheidacker is vivid and arresting in 
color, as is “Spring in Concord” by 
Charles Hovey Pepper with its faint 
resemblance to Monet in the soft back- 
ground of trees. 

Especially fastidious is Beulah 
Stevenson’s “Anne’s Birthday Party.” 
At first glance, one is confronted with 
what seems “just another still life,” 
but if one looks through the open win- 
dow one can see a group of children 
romping with incredible activity—a 


charming conception admirably exe- 
cuted. Anders D. Johansen has two 
symbolical portrayals of October and 
April, which retain well the impres- 
sions of the individual seasons. Other 
artists, who have exhibited previously, 
are Charles Aiken, Winthrop Turney, 
Alice Judson, Herbert B. Tschudy, Larn 
Hoftrup, Armand Wargny, Duncan 
Smith and Carl Gordon Cutler. The 
sculpture of Isobel M. Kimball is se- 
rene and Hellenic, “The Bird Bath” be- 


with Fan” and “Nude” in pencil and | ing especially quaint and adaptable as 


water color. 


garden sculpture. 


versity. 
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NEW YORK 
AUCTION CALENDAR 





American-Anderson Galleries 
30 East 57th Street 

November 9, 10, 11—Collection of furniture 
and decorations, from the estate of 
Hiram Burlingham, of New York and 
Newport, sold by order of the executors, 
Luke Vincent Lockwood and the Fifth 
Avenue Bank. Lincoln, Washington and 
Franklin items are featured. Now on ex- 
hibition, 


November 18-16—Library of the late Ash- 
ton L. Carr of Boston, sold by order of 
Horace P. Abbott and Hermann F. 
Clarke, executors. Now on exhibition. 


Rains Auction Rooms, Ine. 
8 East 58rd Street 


November 8, 9, 10—Old English furniture 
and decorations, the stock of Edward A. 
Callahan, Inc., 54 East 57th Street, New 
York, sold for the benefit of creditors, by 
order of the Irving Trust Company, rer 
ceivers in bankruptcy, together with fine 
old English silver and Sheffield, furni- 
ture, china and decorative objects, sold 
by order of various consignors, On view, 
November 5. 


COLUMBIA HOLDS 
JAPANESE SHOW 


Treasures of Japanese art and litera- 
ture are reproduced in an exhibit at 
Avery Library, Columbia University, 
arranged by Ryusaku Tsunoda, curator 
of the Japanese Collection of the Uni- 
Included in the display are 
the colotyped and original color repro- 
ductions of the Thirty-Six Poets, the 
original of which is in the Buddhist 
West Hongwanji temple in Kyoto. 
“These volumes are ‘representative of 


the Xth to the XIIIth centuries of Japa- 
nese calligraphy, during which time 


the renowned penmen, Fujiwara Kozei, 








Fujiwara Kinto and Fujiwara Teika 
were writing poetry and copying the 
great literary works.” 

A facsimile of Nihongi, presented to 
the Japanese Collection by the Marquis 
Mayeda of Tokyo, who possesses the 
original, forms a part of the historical 
group. The work is known in English 
through its translation by W. G. Aston 
as Chronicles of Japan. The original 


manuscript, Mr. Tsunoda said, is 
counted as one of the nation’s treasures 
and may not be taken out of Japan. 
Also in this group is a reproduction of 
the earliest manuscript copy of the old- 
est annals of Japan, entitled Kojiki 
and compiled under Imperial auspices 
in 712. The manuscript copy is dated 
in the XIVth century and is the old- 
est extant in Japan. Dr. B. H. Cham- 
berlain’s English translation of the an- 
nals is called Records of Ancient 
Mattas. 

The collection also includes a copy 
of the Fundamentals of My Faith, writ- 
ten by the Buddhist Saint Shrinran, 
called the “Calvin of Japan.” The orig- 
inal is in the East Hongwanji temple 
in Kyoto. One of the nine rolls record- 
ing the life of Sugawara Michizane, 
patriot of the IXth century, who was 
later deified as the god of calligraphy, 
shows the incident of his writing a 
poem called “Plum Blossoms” at the 
age of eleven years for his father. 


A handwritten document made in the 
XIXth century and called “The Prac- 
tices and Ceremonies of the Shogunate 
Household” is the gift of the Imperial 
Household of Japan. Only two such 
manuscripts are in existence, the other 
being in the library of the Imperial 
Household. An illustrated book, pub- 
lished in Amsterdam in 1669, shows the 
impressions of the members of the 
Dutch East India Company on visiting 
Japan at that time, while several 
XVIIth century screens portray Dutch 
and Spanish travelers as they im- 
pressed the Japanese. 





OLD 
MASTER 
PAINTINGS 


WORKS 


WILDENSTEIN 
@ COMPANY 


Distinguished 


OLD and MODERN 
PAINTINGS 


TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 


FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 
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CABLES: SABINUS, LONDON 








THE 


FINE ART SOCIETY 


Estd. 1876 


FINE ETCHINGS 
by 





OLD and MODERN 
MASTERS 


148 NEW BOND STREET 
LONDON, W.1. 


CABLE: FINART, LONDON 





C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 
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SHANGHAI 































N 


NN 


AA, 


‘NEWHOUSE 


LLERI 


PAINTINGS 


578 MADISON AVENUE 


CORNER 57th STREET 


New York 


484 N. KINGSHIGHWAY, St. Louis 
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IN OVEMBER SHOWS 
IN CINCINNATI 


CINCINNATI.—Following the success 
of the October exhibition of XIXth cen. 
tury French painting, intentionally lim. 
ited to one example by each of eight 
outstanding artists, the museum is 
presenting, during the first two weeks 


of November a similar showing in the 
field of old masters, which is even more 
restricted in scope, but no less valu- 
able to the student and museum visitor. 

Only four paintings will be on view— 
but each is to be an important master- 
piece. From the famous Holford Collec- 
tion come, through the courtesy of M. 
Knoedler and Company, Rembrandt's 
magnificent canvas, the “Portrait of a 
Young Man Holding a Short Sword,” a 
characteristic study in color and light. 
ing, and the swagger “Portrait of Gian 
Carlo dei Medici,” son of Cosimo II, the 
Fourth Grand Duke of Tuscany, an in- 
pressive full-length representation 
from the hand of Justus Susterman. 
Rembrandt is also represented by a 
Biblical subject—‘‘Joseph and Poti- 
phar’s Wife,” a signed and dated wor 
of 1655, although apparently a prod- 
uct of the previous year, therefore ante. 
dating the Berlin version of this sub- 
ject. 

The latter painting, also from M. 
Knoedler and Company, which will be 
remembered in New York as the most 
superb work in the spring exhibition 
at these galleries, was originally in the 
collection formed for Frederick the 
Great by Gotzkowsky of Berlin, whence 
it passed to the Hermitage Collection 
of Catherine the Great of Russia. To 
complete this important display of 
characteristic work of the XVIIth cen- 
tury in Flanders and Holland, there will 
be on view, as a loan from Duveen 
Brothers, Rubens’ “Portrait of Louis 
XIII of France,” whose mother, Marie 
de Medici, was his patroness. 
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™ Worcester Art Museum, outlining the 
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Museum Conference Considers 
Subjects of Current Interest 


WORCESTER.—That the museum 
must be brought to the public rather 
than passively await popular interest 






































for the Chase Brass and Copper Co.; 
pewter bowls and salt shakers by Belle 
FOREIGN Kogan for the Quaker Silver Co.; bot- 
A tles by Simon de Vaulchier for Cham- 
UCTION CALENDAR berlain Laboratories and by Clement 
H. Watson for Carter’s Ink Co. An ad- 
LEIPZIG vance in radio design is marked by the 
C. G. Boerner small Lyric radio designed by Russél 

November 14-16—Engravings of the Xvth- | Wright for the Wurlitzer Co. 
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The Sun Comments 
On Notable Career 
Of Mr. Chester Dale 


We réprint the following lively bit 












































Prof. Sachs advised American museum 
directors and trustees not to forget the 
obligations of scholarship in their sat- 





from the New York Sun descriptive of 
isfaction over their new buildings. No 4 
appears to be one of the chief conclu-| myseum in the United States a ~~ SNS SUEY. acevo ok otto tpg sol i the manifold activities of Mr. Chester 
sions reached in the discussions at the| pointed out, during the last thirty — tacnar’ Refrinevhtor Co., ‘an oil burn-| Dale, who has ranked for some years 
New England Conference of the Amer-|years, bought so courageously in the Pow y ing space heater by Walter Dorwin|®Mong our leading amateurs of art. 
ie Association of Museums, held at field of European art as the National November 4—Part II of the Marczell von 


Nemes collection. Teague for the American Gas Machine “Chester Dale is a specialist in public 


Gallery in London. As for scholarship, 


Worcester on October 20 and 21. The Co., a gas stove designed by Norman 


tilities, French art, prize fights and 

as evidenced by valuable publications, LONDON . : : 
keynote was struck by Laurence Vail| American ourators pach rank with Christie’s ietinaad te Sena parse i ie RSs, Bo OMe 8 WIRE ae Se 
Coleman, Director of the American As-|European. Prof. Sachs suggested that | November Ghia," furniture, | ternational Nickel Co. twelve Monet paintings, sold for $45,- 


New England Museums lead the way 
in remedying this second weakness by 
taking on for “interneships” of one 
year students who would have during 
that time opportunity for study unin- 
terrupted by the details of museum ad- 
ministration. 

Industrial art is recognized, one may 
judge from the conference report, as a 
subject of popular appeal and the at- 
tention now devoted to this phase by 
museums is an interesting indication. 
Industrial art may be the doorway to 
an appreciation of all the graphic and 
plastic arts for those persons who have 
hitherto considered art a realm beyond 
their intellectual grasp. 

Ernest Elmo Calkins, President of 
Calkins and Holden, New York, went 
so far as to say that today industry 
alone has the power to play the part of 
patron of the arts taken in former times 
by the church. Industry does, undoubt- 
edly, play an important part and it 
must be recognized as a powerful fac- 
tor, but history has repeatedly proved 
that any art dependent solely on indus- 
try will nevér result in a true culture. 
The shift of responsibility from the 
shoulders of individual collectors is 
not, as we see it, the answer to today’s 
problem of fostering a national art ex- 
pression. 

A large portion of the conference dis- 
cussions dealt, however, with indus- 
trial art from various points of view. 
Richard F. Bach, Director of the De- 
partment of Industrial Relations of the 
Metropolitan Museum, spoke on “Re- 
sponsibilities of Museums to Industry,” 
pointing out how the objects in a mu- 
seum could stimulate the interest and 
creative ability of industrial workers 
and designers. “Design in Industry” 
was the general topic discussed at a 
special meeting of the New England 
Section (First District) Advertising 
Federation of America and the New 
England Advertising Clubs, held at the 
Worcester Art Museum, October 23, to 
which members of the Association 
were invited. The speakers on this 


sociation of Museums, who, in opening 
the first session of the Conference, 
stated his belief that in the future it 
will be even more necessary than in 
the past for museums to go out and in- 
terest the public. 

Francis H. Taylor, Director of the 


700, adding them to a collection of 


about 800 French masterpieces, the 
same being probably the best assem- 
blage of the kind outside of France. 

“He is a prosperous financier, with 
Langley & Co. In 1925 he developed a 
sporting interest in a Paris picture 
auction. Thus primed, he became one 
of the world’s greatest picture sleuths, 
aided by his wife, Mrs. Maud Dale, who 
is widely known as an artist and con- 
noisseur,. 

“Every year they go to Europe, scout- 
ing pictures. Their two upper East 
Side apartments look like the Louvre, 
hung with pictures by Picasso, Modig- 
liani, Van Gogh, Cezanne, Georges 
Braque, Gauguin and all the others of 
Leo Stein’s pantheon. Mr. Stein had 
run out on his own critical build-up 
when they started collecting, but that 
didn’t jar the market, and it is safe to 
remark, in passing, that the Dale price 
curve has held up better than, say, the 
‘twenty leading industrials’ which ap- 
pear in the paper every day. 

“Mr. Dale is a native of New York, of 
English parentage.” 


November 16—French and English furni- The traveling exhibition is supple- 

ture, Chinesé porcelain, decorative ob- |mented by loans from Worcester stores 

RE nti os g + aie . in rae and factories, notable among which are 

ovembe —Decorative Frenc urni- |machinery parts made by the Worces- 

ee Dene, Seerennve objects and |+.» Steel Co. The exhibition is interest- 

ing not only because it shows the prog- 

ZURICH ress so far made in American indus- 

Ulrice Hoepli trial design but because it makes clear 

November 80—Autographs, mss. and books. | how much is still to be accomplished 

LSS ee iin the geld of ceramics, partiauiariy, 

topic were Ernest Elmo Calkins, Miss | but in others as well, before America 

Olive M. Lyford, Richard F. Bach and |can be whole-heartedly proud of her in- 
John Vassos. dustrial art. 

In illustration of these talks the Six speeches at the conference con- 
Worcester Art Museum opened, on Oc-|cerned the work done with children, 
tober 20, “Design in Industry,” an ex-| with special reference to the Children’s 
hibition traveling under the auspices |Museum in Hartford, Peabody Museum 
of the National Alliance of Art and In-|at Yale University, Children’s Museum 
dustry and the College Art Association. |of Cambridge and the Children’s Mu- 
This exhibition has been organized, as |seum of Boston. 
stated in the catalog, “to show well- Howard Corning, Director of the 
designed industrial products that will|Essex Institute, Salem, advised ex- 
demonstrate the work of American de- |changes between museums so that each 
signers.” may show the type of object for which 

As shown at Worcester the exhibi-|it is best fitted. A similar topic will be 
tion fills three small galleries. The cen-|accorded attention at the International 
tral one, at the entrance to which|Museum Conference which will open 
stands a “Passimeter” designed by |in Madrid in April, 1934. A striking ex- 
John Vassos and manufactured by the |ample of this principle of exchange in 
Perey Turnstiles Manufacturing Com-|museums is offered by the Rutherston 
pany, is hung with textiles by Ruth|Loan Scheme of Manchester, now in 
Reeves and Donald Deskey and con-|effect in England. 
tains furniture lent by R. H. Macy & Miss Olive M. Lyford, director of the 
Co., notably a fine cork table and three |.Arts and Interests Bureau of the Junior 
acacia veneered cabinets. The rugs, | Leagues of America, next told of the 
black with a decorative motif of mu-|work of this bureau including exhibi- 
sical notes, was designed by Tom Lamb | tions undertaken by the various Junior 
for Collins and Aikman. Leagues under the guidance of local 

The other two galleries contain,|museums and plans for supplying vol- 
among other items, goblets, vases andjunteer workers to museums under- 
@ massive scent bottle designed by |staffed because of insufficient funds. 
Walter Dorwin Teague for the Corning | This lsat-mentioned project is one, we 
Glass Works; vases by George Sakier, | believe, which frequently makes better 
for the Fostoria Glass Co.; plates and|theory than practice. The past expe- 
flower discs designed and made by |rience of many organizations is that 
Maurice Heaton; aluminum trays, cups, | volunteer workers are apt to be unde- 
bowls and candlesticks by Machia for|pendable and, inasmuch as they are 
the Modern Spun Metal Co.; clocks of | volunteers, not liable to criticism, un- 
hardwood, polished chromium and|less said volunteers are definitely in- 
Maidou burl by Gilbert Rohde for the | terested in the work they are doing and 
Herman Miller Clock Co.; plates,|are offering their services with an eye 
bowls, mugs and trays by Lurelle Guild, |to gaining experience for future paid 
Gerth & Gerth and Walter von Nessen | work. The plan is, however, worth at- 


enlarged educational program which 
the museum has undertaken with the 
aid of a grant from the Carnegie Cor- 
poration, presented proof of the new 
trend which is in accord with Mr. Cole- 
man’s thesis. Among other activities, 
the museum now offers courses for uni- 
versity credit and is experimenting in 
introducing art into the curricula of 
secondary schools by supplementing 
college preparatory courses with 
mounted exhibitions of visual material. 
It is interesting to note that the Metro- 
politan Museum in New York is dupli- 
cating this procedure with an eye to 
developing a new group of museum 
visitors, who are not likely to be 
reached otherwise. 

The necessity of other museums par- 
ticipating in this type of work was 
strongly emphasized by Philip Newell 
Youtz, Assistant Director of the 
Brooklyn Museum. Mr. Youtz, whose 
subject was “The Museum and the 
NRA,” suggested a code for museums 
and declared that unless museums 
united to fulfill a more definite and 
progressive public function they would 
find themselves displaced by other edu- 
cational and recreational institutions. 

Another phase of museum responsi- 
bility was stressed by Prof. Paul J. 
Sachs, Associate Director of the Fogg 
Museum at Harvard and President of 


the American Association of Museums, 
in the principal talk of the conference. 











tempting and may prove successful 
refutation to our scepticism. 

Other topics discussed at the Confer- 
ence were the necessity for striking 
arrangements of archeological exhibits 
in small museums; the XVIIth century 
industries now being carried on in the 
Harlow House at Plymouth; exhibi- 
tions of architecture arranged by Pro- 
fessor Henry-Russell Hitchcock of 
Wesleyan University for circulation 
this year; the use of color on walls at 
the Berkshire Museum in Pittsfield in 
an attempt to restore the effect of past 
cultures since the objects themselves 
often no longer have their original col- 
oring. 


It was voted to hold the next New 
England Conference in Pittsfield. From 
the number of topics considered and 
the many side-lights brought to bear 
on each, it may be judged that this 
year’s Conference was one of wide 
scope and general interest. 
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IKNOEDLER SELLS HERMITAGE VAN EYCKS TO METROPOLITAN 


(Continued from page 3) 


pyck. It so appeared in the latest offi- 

cial publication on the Hermitage paint- 
ings (1909), notwithstanding the many 

discussions which the pictures of the 
diptych had already begun to provoke. 
great merit won recognition 
slowly (as always happens in the case 
of untrumpeted discoveries) as did also 
significance as 

Hubert van Eyck, the fountainhead of 
Northern painting. 

“No certain documented proof exists 
for the attribution to him—the evidence | 
is circumstantial and presumptive. It 
has not been accepted by all the au- 
thorities. But the sum of the evidence 
is sufficient, in our opinion, to warrant 
the attribution. 

/ “Our knowledge of the life of Hubert 
van Eyck is next to nothing. His name 
is cited four or five times between 1424 
and 1426 in the archives of Ghent, and 
his epitaph has been preserved. The 
major document in his case is the in- 
scription on the frame of the great 
altarpiece in Ghent, The Adoration of 
the Lamb, which states that ‘the painter 
Hubert van Eyck, greater than whom 
there is none to be found, began, and 
his brother John, the second in art, 
finished this work at the prayer of Josse 
vydt.’ The last line of the inscription 
(it is a quatrain), VersV seXta .Mal. 
Vos CoLLoCat aCta tVerI, is a chrono- 
gram, the addition of the numeral let- 
ters capitalized giving 1432 as the year 
of the inauguration of the altarpiece. 
The line might be translated. ‘By this 
verse the sixth of May invites you to 
behold the work completed.’ 

“Hubert died in 1426, six years be- 
fore the altarpiece was finished. Dur- 
ing these years John carried it out, no 
doubt on the lines his brother had de- 

completing what was partly 
done, painting entire parts which had 
only been drawn in, harmonizing his 
own style with Hubert’s, and also per- 
haps harmonizing Hubert’s style with 
his own when this was necessary. 

“John’s style is familiar from signed 
and dated pictures, several close in 
time to the finishing of the altarpiece. 
Even so there is practically no agree- 
ment among the authorities as to just 
where his handiwork is to be found on 
it. Vastly more difficult is the problem 
of Hubert’s contribution, as the in- 
scription is the only thing to start from. 
What finished work he may have left 
was in all likelihood more or less 
masked by John, not to mention the 
many restorations to which, we know, 
the altar has been subjected. Indeed 
it might be said that until the discov- 


eries and comparisons of our own time 
this artist was only a reputation the 
single source of which was the teasing 


“But the existence of a Flemish mas- 
ler of startling originality in the early 
years of the fifteenth century, distinct 
from John van Eyck, had long been pos- 
tulated by historians of art, just as as- 
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in a )body. The Holy Women sob and whim- 
nounces to be the autographic produc- | Church, the Three Marys, and the work| per in their grief. The poignancy of 


tions of a great master, called by him|in the style of the pictures named|the expression of these people has 
in 1911, when his researches were pub-| which appears on the central panel of| scarcely to this day been equalled in 
lished (he has since become more pre- | the Ghent altarpiece. painting. 
cise in his attribution), ‘the presumed “That he was Hubert van Eyck is “The landscape is only the back- 
Hubert van Eyck.’ The remaining work | the only possible conclusion provided | ground for the figures in this case, but 
of the group he classes among various | the authenticity of the inscription on| it fittingly exemplifies the advances 
pupils and followers, all directly under | the altarpiece be accepted. Some au-| our painter accomplished in the devel- 
the influence of the genius of this mas-|thorities doubt its genuineness, promi- opment of landscapes. All its items 
ter, nent among them being Dr. Max J.| have been actually and accurately ob- 
“These pages reveal that in the sec-| Friedlander, who considers the whole} served. An Alpine valley is beyond the 
ond decade of the fourteen-hundreds | group to be the youthful work of John| city of Jerusalem; a glacier is rosy in 
(the date is determined as before 1417| Van Eyck. Others, in whose company | the late sunlight; cumulous clouds and 
by historical circumstances in connec-|I! enroll myself, find discrepancies | cirrus clouds are in the sky. The large- 
tion with one of the pictures of the| which no lapse of time could reconcile| ness and airiness of the view are not 
Hours of Turin), that is to say when | between our painter and John as he is| hindered by the setting down of every 
the conventions of the Middle Ages still | revealed in his undoubted works. Our| observable detail. 
largely prevailed, a painter endowed | artist was all nerves and sensibilities; “The Crucifixion panel has the great 
with the modern vision completely de-|he was racked by tremendous sympa-| aqvantage of a single dominant mo- 
veloped had suddenly appeared and|thies; he was mystical; his figures,|tiye The Last Judgment lacks this 
was in the fullness of his power. The|though weak in drawing, are all in-| artistic unity. Each of its several 
mediaeval painter seems to have been | tensely purposeful in expression. That|gcenes requires attention for itself 
blind to the effects of light and atmos-|8uch a character could ever develop] ajone, In the upper part a pitying 
phere. His pictures, conceived more or | into the placid, aloof, impassive artist Christ sits as judge, between Mary (no 
less like colored bas-reliefs, were all|and perfect craftsman that John’s pic-| jonger the hopeless mortal who faints 
similar in lighting. If the scene he was | tures show him to have been seems in-| with grief before the cross, but a ra- 
painting took place at night, for in-| credible. diant celestial being) and Saint John 
stance, he expressed the fact not by “So much for the justification of our|the Baptist. Above them in birdlike at- 
darkness or indistinctness but by mak-| attribution. Our panels would seem to|/titudes hover angels, some carrying 
ing one of his figures carry a lighted |be earlier works than the illuminated|the instruments of the Passion, some 
candle or lantern. Certainly from the| pages and the Three Marys. One would | blowing long trumpets. Directly below 
turn of the century, Northern painters | like to think that an entry in the in-|jgs Paradise. On two benches, like 
had begun to introduce landscape back- | ventory of the belongings of John Duke| priests at matins, sit the Apostles, each 
grounds, in vague imitations of those | of Berry made at the time of his death | aq distinct personality. A procession of 
which had already been done in Italy,|in 1416 refers to them. ‘A large painted | virgins appears between the benches. 
but these were purely formularistic | picture in two pieces,’ the entry states,| Round about are the holy souls. A 
and had no foundation on the observa-|‘one with the Passion of our Lord and|smiling angel greets a king, another 
tion of nature. Also some contempo-|the other with the Judgment.’ The| hails Christ, calling his attention to a 
raries of our painter were reaching out | word large in the entry need not pre-| monk who is being ushered into the 
toward the novelty he discovered, but|clude the possibility. In the early| presence. Naked souls have placed 
incongruities in their pictures, com-| years of the fourteen-hundreds, when | themselves under the Virgin’s cloak. 
pared to his consistency, show that he|small panels were the rule, the dimen- “Saint Michael is below and in front 
was the leader and they the followers.|sions of our diptych with its frames|of Paradise. Beyond is the earth, 
His discovery was the painting of|(the original frames sawed from the] where the dead arise. Those who have 
space—the painting of things in their|panels at the time they were trans-| been buried come from their graves, 
surrounding atmosphere —the essen-|ferred to canvas, in 1867), 274% inches|as the fires of the last day begin to 
tial trait of all Northern painting and|by 26 inches, might have been called| burn, and the sea gives up its dead. 
of all European painting since the|large. But beyond the similarity of the| The waves break helter-shelter on the 
Renaissance. subjects, the only basis for connecting|shore like the waves of a sudden 
“The dramatic expression, the mood | our diptych with that which belonged | storm; they toss the bodies like their 
and character of human beings which |to the Duke of Berry is the opinion of| own spray. 
his work displays so remarkably, had|the eminent iconologist Emile Male. “Saint Michael stands on the shoul- 
been the aim of painters since the time| According to him, the joining of the| ders of a gigantic winged skeleton, 
of Giotto. But it was our artist who|two subjects—the death of Christ, the} Death himself, whose outstretched 
first saw people and things as one with | crowning scene of the Passion, and the] wings are the roof of Hell. In Hell the 
their surroundings. Moreover, he ap-|Last Judgment—is altogether excep-|tormented are pell-mell with the tor- 
prehended fully the poetic and expres- | tional. mentors. The horned and spiky devils 
sional implications of his discovery. “All the figures crowding the Cruci-|of the Middle Ages are here, and also 
He saw that sunrise, evening twilight, | fixion panel are separate and distinct| new varieties of terror, combinations 
the obscurity of a room, a brisk wind|creations. The emotion and the cir-|of human and animal forms. Rodents, 
blowing over a choppy sea, night with | cumstances of each are delineated with | snakes, toads, a braying donkey, a pig, 
torches, all had their particular char-|the power of a great dramatic poet.|a bear, all have been used to form the 
acteristics which it was as possible to| The corpse of Christ is horrible and|demons who crunch and suck and flay 
set down in painting as were the per-|awful. His arms stretched and strained | and tear asunder the sinners who have 
sonality and mood of a human being. | with the weight of the body. His jaw] been delivered to them. Newcomers 
“That the painter of these pages can|sagging with the mouth open and|fall head downwards, and sleek or 
be identified with the artist whose|the teeth showing. How bitterly our; hairy snakes coil about their naked 
style is traceable on the central lower| painter hated those who surrounded | bodies, nip their stomachs, or crawl 
panel of the Ghent altarpiece, who also | the crosses—all but the centurion who]! into their mouths. Hell was an abomi- 
painted the Three Marys, no one today | recognizes the divinity of Christ—the| nable reality to the sensitive soul of 
denies. The connection between all| brutal, impassive soldiers to whom the| Hubert van Eyck. The diabolical in- 
these productions is unmistakable. The | occasion is just something in the day’s| ventions of Boscn of Griinewald or 
same dramatic conception, the same] work, those who regard with satisfac-| Brueghel are children’s bogy lands 
originality of observation, the same|tion the execution as a triumph of law] compared to the horror of the Hell he 
technical characteristics are found in|and order, the idle onlookers with their | imagined. 
all of them. These qualities are also | carelessness or their amused curiosity, “This forcible expression is in ac- 
found in our diptych and in a little | those who have come to the Crucifixion | cord with the genius of the people of 
picture in Berlin. The Virgin in ajas to a spectacle! With what compas-|the Low Countries, as are also the dra- 
Church. Even before the pages were|sion he has painted the Holy People! |matic energy and the humanness 
made known, these two pictures, our| They have turned away from the un-| which these pictures, particularly the 
. , o_o diptych and the Berlin panel, had been | bearable sight; only the kneeling Mag-| Crucifixion, display so prominently. 
library of Prince Trivulzio in Milan. |classed as by the artist—the collabo-|dalen faces the cross. In her passion-|Our panels epitomize many character- 
The Hours of Milan, as this part of the|rator of John van Eyck—who worked | ate grief, she wrings her outstretched | istic traits of the race. Indeed one finds 
work has been named in distinction to|on the Adoration of the Lamb and who| hands and calls on her Lord, her beau- predicted in the group of pictures 
the other part, the so-called Hours of| painted the Three Marys. The dis-|tiful head thrown far back in a frenzy| which we cite as the work of Hubert 
Turin, contains, among many others,|covery of the manuscript book, with|of despair. The Mother of God, the|the whole course of the school of the 
several pictures by the artists whom|the wider knowledge of his art which | dignity of her divine destiny forgotten, | Netherlands—the art of Roger van der 
Durrieu connected with the Van Eycks. | it affords, adds further proof. The pro-|is a poor, broken old woman whose son| Weyden, Hugo van der Goes, Bosch, 
“Both parts of the book have been | ductions of this painter, accepted today |has been executed before her eyes; | Brueghel, Brouwer, the seventeenth- 
exhaustively studied by Hulin de Loo.|}as by his hand, consist then of the|Swooning, she sinks huddled in her|century Dutchmen, even Rembrandt 
Seven of the pages, or important parts | Crucifixion and the Last Judgment of|mantle, and Saint John, his face con-| himself. 
of pages—four in the Turin Hours and|our diptych, the seven pages of the|torted with anguish, supports her inert 


tronomers postulate the existence of a|three in the Milan Hours—he pro-|manuscript book, the Virgin 
planet at a certain place in the aa | 


ment before it is found by the tele- 
scope. His influence in the Low Coun- 
tries and in northern France was dis- 
cernible, although his autographic 
productions had not been identified ex- 
cept by guess. No doubt it was he to 
whom the inscription on the Ghent 
altarpiece gave a name and the proud 
designation ‘greater than whom there 
is none to be found.’ That the only pre- 
served work of one so considered 
should be alone that wh:ch was hidden 
somewhere on the altarpiece was sure- 
ly unreasonable. Other paintings by 
him must be findable! 

“Students of art began to make prog- 
ress in their search at the close of the 
last century. It was timidly suggested 
by W. H. James Weale that a picture 
in an English collection, The Three 
Marys at the Tomb, undoubtedly of the 
so-called Van Eyck group, painted with 


the oil or varnish medium peculiar to 
these artists, showed an intensity of 


religious feeling which seemed to sepa- 
rate it from the undoubted works of 
John, to whom it was attributed. As 
early as 1902 Georges Hulin de Loo (to 
whom belongs the chief credit in the 
clarifying of the problem of this mys- 
terious master) had come to the con- 
clusion that this picture of the Three 
Marys was clearly by the same hand as 
the lower central part of the Ghent 
altarpiece. ‘As it differs in many re- 
spects from the authentic works of 
John,’ he stated in the catalogue of the 
Exposition des primitifs flamands de 
Bruges, ‘it must be attributed, I think, 
to Hubert.’ 

“That same year, 1902, brought fur- 
ther enlightenment. Count Paul Dur- 
rieu published then the reproductions 
of the full-page illustrations in a lately 
discovered manuscript book in the 
Royal Library of Turin—an event of 
capital importance in the rehabilitation 
of our artist. He had already called at- 
tention to the fact that a group of its 
illustrations had a close relationship to 
the art of the Van Eycks. Many artists 
of various epochs had worked on the 


manuscript and it had passed through 
several ownerships from the time it 
was commenced in the late years of the 
XIVth century, at the order of that fa- 
mous connoisseur, John of France, 
Duke of Berry, the brother of King 
Charles V. The book was destroyed in 
the burning of the Turin Library in 
1904, and the descriptions of those who 
saw it and the reproductions which 
Durrieu had made are today its only 
memorials. A part of this same book, 
however, separated from it in the 
XVIIIth century, is still intact in the 
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Hopper Exhibition 
Clarifies a Phase 
Of American Art 


By Mary Morsety 

In connection with the current Car- 
negie show, Mr. Homer St. Gaudens has 
wittily remarked that “The American 
approach to art is at present as chaotic 
as a discussion in the House of Repre- 
sentatives.” As a means of clarifying 
this obvious chaos, the work of the Mu- 
seum of Modern Art in presenting each 
year one or two one man shows of our 
leading artists promises to be inval- 
uable. Only through such discussions 
and the revelations yielded by such 
retrospectives can we hope to struggle 
towards self-realization.. 

In the exhibition of the art of Ed- 
ward Hopper, which has just been 
placed on view, the Modern Museum 
spreads before us the work of a man 
who has always been stubbornly Amer- 
ican, in both technique and subject mat- 
ter. The display, which includes work 
in three mediums—painting, etching 
and watercolor—fully reveals the in- 
tegrity and clear motivation of Hop 
per’s art as well as his personal limita- 
tions. Unlike several artists who are 
today trying somewhat self-conscious- 
ly to produce a strictly native art, Hop- 
per’s choice of subject matter is born 
of a purely personal urge. From this 
source his greatest strength derives. 
His major weakness, on the other hand, 
seems to arise from a certain Puritan 
disdain of the more sensual aspects of 
painting—beauty of texture and charm 
of color. It is these defects which in the 
artist’s least successful work cause his 
stark architectural symbols to be lack- 
ing in the emotional significance which 
they might otherwise attain. 

The gallery devoted to paintings, all 
well hung and finely spaced, gives one 
ample food for thought. Although Hop- 
per’s essential realism and stark state- 
ment of fact strike one with great force, 
one feels immediately how remote his 
art is from the merely photographic. 
His streets and buildings, with their 
edged outlines and almost blinding 
shafts of light, are always the aesthetic 
isolation of a concrete symbol, which 
has affected the artist emotionally as 
being deeply and essentially American 
in its fabric. And though he may choose 
to paint an Ex-Lax sign in large letters 
over a drug store window, there are 
other details which he drowns in the 
shadows which play such a vital part 
in his patterns. 

This type of symbolism, however, has 
special difficulties, for a Victorian 
house or a New England church does 
not always, without the aid of any fig- 
ure or atmospheric emphasis, carry us 
beyond its architectural patterns. Mr. 
Barr, in his introduction, suggests that 
Hopper intentionally omits figures from 
the greater part of his work and inti- 
mates that this is a virtue. However, to 
me, the finest works in the exhibition 
are those in which there is some hu- 
man note which seems by its Very at- 
titude to reflect and interpret the 
gloomy emanations of Main Street. 


SALE BY AUCTION OF 
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This is undoubtedly the finest col- 
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“NIGHT WINDOWS, 1928” 


The Art News 


The unforgettable “Sunday, 1926,” is | “Williamsburg Bridge” it is the very 


one of these pictures, and it is the de- 
pressed, bald-headed figure, seated on 
the sidewalk as if waiting hopelessly 
for something to happen, that gives the 
lifeless store-fronts their atmosphere of 
empty futility. In another of the most 
telling works in the exhibition, “Night 
Windows” of 1928, it is the mere 
glimpse of a woman in a pink chemise 
that points the essence of the drama. 
Hopper, indeed, succeeds brilliantly in 
this painting. Against the heavy blue- 
black shadows of the house, the three 
windows tell their strangely moving 
story, warmed by sudden tones of scar- 
let and by the fluttering of the curtain 
in the night wind. It is one of those 
glimpses into other lives which one 
suddenly catches from the window of 
a passing El, and it crystallizes superb- 
ly that momentary sense of the mystery 
and intensity of the thousands of lives 
pressing close to each other, all oblivi- 
ous to the revelations of undrawn 
blinds, which spell New York more 
than the soaring spires of skyscrapers. 


In a large number of the other paint- 
ings, Hopper’s emotion and selection 
of symbol fail to attain sufficient in- 
tensity. In his introduction, Mr. Barr 
speaks of the artist’s use of the long 
horizontals of railroad tracks and side- 
walks—to serve as a curtain, back of 
which the drama transpires. Unfortu- 
nately, however, pure architecture, 
even though gabled, fluted and turreted, 
cannot quite satisfy our demands. In 


OF ALL 








51 EAST 57TH STREET 


H. A. ELSBERG 


ANTIQUE TEXTILES 


IN LARGE OR SMALL YARDAGES 


51 EAST 57rH STREET = Fuller Building» NEW YORK 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 


small figure of a woman looking out 
from her window that gives meaning 
to the facade of apartment houses and 
their uniform stretch of windows. 
Again, in “Manhattan Bridge Loop,” 
it is the man walking into the distance 
which heightens the meaning of these 
essentially dreary vistas. Only in the 
“Early Sunday Morning” of 1930— 
again a faithful transcript of Main 
Street—does the scene attain emotion- 
al significance quite without the human 
note. Here the barber pole and the fire 
hydrant, silhouetted against the mean- 
ness of the little shop fronts—brings 
home the drabness of the street which 
seems to lie in a coma after the gay 
crowds which thronged it on Saturday 
night. 


Aside from Hopper’s failure to al- 
ways make his symbols sufficiently tell- 
ing, the other most salient defect in his 
work is the absence of texture and lit- 
tle flashes of pure beauty of color and 
form. The sharp angularity, so effective 
in the majority of his compositions, can 
become oppressive and hard when one 
has lingered among the paintings for a 
certain length of time. And the light, 
falling relentlessly in broad planes, 
sometimes merely outlines the forms so 
austerely that the imagination cannot 
escape beyond the building itself. In the 
landscapes, especially, one feels Hop- 
per’s limitations as a colorist. Some- 
times the greens and browns are so 
harsh that they seem to have caught 
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CHINESE 
ANTIQUE 
WORKS OF ART 


By HOPPER 
One of the finest examples of Hopper’s art included in his one-man show of paintings, etchings and water- 
colors, now on view at the Museum of Modern Art. 


5 East 57th Street 
Third Fioor 
something of the drabness of the Main NEW YORK CITY 
Street store-fronts. As compositions, 
however, the masses are always finely 
balanced, and several of the lighthouse 
subjects, especially, attain that imagi- 
native power which often fails the art- 

ist despite his earnest search. 

In several of his most recent paint- 
ings, such as “Tables for Ladies,” “The 
Barber Shop,” and “Hotel Room,” Hop- 
per seems to have completely aban- 
doned his mistrust of the human fig- 
ure. In these, however, he has gone too 
far in the opposite direction. Humani- 
ty tends to become the dominant 
rather than the suggestive note in the 
compositions, and the artist loses his 
special strength. It is the tiny figures 
of the earlier works, which seem hope- 
lessly sucked in by their environment 
and yet pitifully at one with it, that oc- 
casionally lift Hopper to the rank of 
true and powerful interpreter of the 
American scene. 
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To readers of The Sun this Number, edited by 
Charles Messer Stow and Henry McBride, will 
be a helpful guide in selecting works of art, 
antique and modern furniture, and decorations 
for the home. 


To decorators and to dealers of art, antiques and 
modern furniture it will afford an excellent op- 


portunity to present their merchandise and their 
services before a large audience of interested 
people . . . people who not only want but can 
afford beautiful and quaint things for the home. 


Advertisements for the Art, Antiques and Inte- 
rior Decorations Number must be received not 
later than November 15. 
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COMING AUCTIONS 


AMERICAN-ANDERSON 
GALLERIES 


BURLINGHAM 
FURNITURE AND 
DECORATIONS 


Now on Exhibition 
Sale, November 9, 10, 11 


An important group of Lincoln, 
Washington and Franklin items are 
featured in a fine private collection of 
furniture and decorations, from the es- 
tate of the late Hiram Burlingham, of 
New York City and Newport. This col- 
lection is now on exhibition at the 
American-Anderson Galleries prior to 
dispersal on November 9, 10 and 11, by 
order of the executors, Luke Vincent 
Lockwood and The Fifth Avenue Bank 
of New York. 

A bronze bust of Abraham Lincoln, 
by the XIXth century artist Thomas D. 
Jones, A.N.A., signed and dated, was 
modelled from life at Washington in 


1864, and has passed through the col- 
lections of Addison T. Richards, New 
York, to whom it was given by the 
sculptor, and that of William Milne 
Grinnell. Mr. Thos. B. Clarke, in a let- 
ter to Mr. Burlingham states that this 
is “the finest portrait of Lincoln that 
has been done. I like it fully as much 
as I like the Lambdin portrait.” . The 
celebrated armchair made from the 
timbers of Lincoln’s old home and pre- 
sented to him by his friends of Macon 
County, Ill., is also included in the 
sale. 

Two small sculptured alabaster busts, 
life portraits of George Washington 
and Benjamin Franklin, by the Ameri- 
can XVIIIth century sculptor Joseph 
Wright are also offered. The Wash- 
ington, one of three versions of the 
statesman by the sculptor, said to be 
the first bust modeled from life and 
preceding Houdon’s by more than a 
year, shows him in curled wig and uni- 
form, and is signed and dated 1784. 
Both this and the Franklin bust, which 
depicts him with long wavy hair, wear- 
ing high stock and cravat, a mantle 
draping his shoulders, were purchased 
from the artist by Hannah Lawrence 
in 1784, in whose tamily they remained 
for a long time. 


The XVIIIth century English furni- 
ture in this catalog constitutes a strong 
group, with very desirable Chippendale, 
Hepplewhite and Adam examples. The 
Chippendale mahogany pieces include 
a very interesting set of four carved 
side chairs with vase shaped. splat and 
the seats covered in old gros point. 
Finely carved card, breakfast and tilt- 
ing top tables also appear in this groum 
Hepplewhite specimens include a set 
of six carved and inlaid mahogany 
shield-back side chairs, from the Vis- 
count Leverhulme collection. 


In the XVIIth century group, are 
found some Charles II carved walnut 
caned armchairs, a William and Mary 
walnut and amboyna wood secretary- 
cabinet and an oystered walnut chest 
of drawers of the same period, as well 
as some interesting Queen Anne pieces. 
Chelsea and Bow figurines, an Oriental 
Lowestoft dinner service, a Crown 
Derby service, and old Wedgwood blach 
basalt busts are indicative of the range 
of English porcelains. Mirrors number 
some carved and gilded Georgian and 
Chippendale examples, while several 
crystal lustre candelabra and chan- 
deliers hung with crystal lustres will 
attract attention. 


AMERICAN-ANDERSON 
CARR LIBRARY 


Now on Exhibition 
Sale, November 13-16 


The library of the late Ashton L. 
Carr of Boston is now on exhibition 
at the American-Anderson Galleries, 
prior to dispersal in four sessions the 
afternoons of Nov. 13, 14, 15 and 16, 
by order of Horace P. Abbott and Her- 
mann F. Clarke, executors. Some ten 
thousand volumes, comprising first edi- 
tions of modern authors, limited edi- 
tions, fine Press books, early printed 
books and autographs, will be offered 
in the sale. 

Of special interest is a superb asso- 


ciation document signed twice by Sam- 
uel Johnson and Hester Lynch Thrale. 
This is a Deed of Assignment in favor 
of William Cox, dated March 16, 1782. 
A fine Walter Crane group includes a 
number of original drawings and sev- 
eral autograph manuscripts. 


Among a number of first editions of 
Barrie there appears the autograph 
manuscript of a review of a magazine 
entitled “Short Cuts,’ being an ex- 
tremely unfavorable criticism of a 
newly-launched popular weekly maga- 
zine. There is also an extended list 
of first editions and an autograph let- 
ter signed by Joseph Conrad. The mod- 
ern authors include a number of first 
and limited editions of Max Beerbohm, 
Norman Douglas, Thomas Hardy, John 
Masefield, George Bernard Shaw, A. C. 
Swinburne and others. In the collec- 
tion of early books is the historic copy 
of “Jo. Gower de confessione Aman- 
tis,” London, 1554, from the Roxburghe, 
Dibdin, Duke of Marlborough, and 
other famous libraries. It is a third 
edition which was dedicated to Henry 
VIII, of which the history is described 
in a manuscript leaf tipped on a por- 
tion of, apparently, the original fly-leaf. 


DE TEIL ART TO 
BE SOLD IN PARIS 


PARIS.—Art from the estate of the 
late Colonel Baron de Teil will be sold 
at the Galerie Jean Charpentier on No- 
vember 20 and 21, after exhibition from 
November 18. The objects of art and 
furniture which are principally of the 
XVIIIth century include bronzes, 
clocks, miniatures, porcelains, boxes 
and faience. Especially notable in the 
furniture group are chairs and tables, 
many of them bearing the labels of 
master cabinet-makers. The sculp- 
tures feature Renaissance bronzes and 
examples by Barye, as well as terra 
cottas and marbles. 


Paintings by old masters, water- 
colors, drawings, gouaches, and mod- 
ern pictures are also featured in the 
dispersal, together with engravings in 
black and color of the English and 
French XVIIIth and XIXth century 
schools. Some interesting rugs and 
fine antique Spanish Moorish and Ital- 
ian faience round out the collection. 


Important Group of 
American Antiques 
In Boston Auction 


BOSTON. — Undoubtedly the finest 
collection of American antiques and sil- 
ver ever to be sold at auction in Boston 
will be dispersed at the Louis Joseph 
Auction Galleries on November 14, 15, 
16 and 17 at 2 p. m. and November 15 at 
8:16 p. m. The items will be on exhi- 
bition from November 11 until time of 
sale. This collection is the property of 
the Brooks Reed Gallery, Inc., and was 
formed by Mr. Brooks Reed. It is now 
sold by his order on account of his re- 
tirement from business. 

Some very rare pieces of American 
silver by Paul Revere, Sr., and Winslow 
and Hurd, are an outstanding feature 
of the sale. Representative pieces of 
furniture by the leading American cab- 
inet makers— Frothingham, Duncan 
Phyfe, Goddard and Samuel McIntyre 
also constitute a notable offering that 
is certain to appeal to discerning col- 
lectors. Three chairs which came from 
the Derby family of Salem and which 
are mates to the ones in the Museum of 
Fine Arts, Boston, are likewise among 
the unusual attractions of this dis- 
persal. 


NEW BUYING PLAN 
USED BY GALLERY 


A new plan in art purchases has been 
evolved and adopted by Contemporary 
Arts. This “rent for a month” system is 
designed for the “cautious buyer” who 
doubts whether he wishes to own a 
painting permanently and for the “con- 
scientious objector” who must be won 
over slowly to a liking for a work of 
art. The slogan, “Rent now, buy when 
you have decided or return again un- 
til you find just what you want!” may 
be just the required stimulus for the 
hesitant art purchaser who buys noth- 
ing rather than commit himself to 
some object which he may regret as 


soon as the sale is completed. 


MANY RARITIES IN 
BOERNER AUCTION 


LEIPZIG.—The fall auction of C. G, 
Boerner’s, which is set for November 
14-16, surpasses in importance the sale 


in the same field held last year. The 
catalog is almost exclusively comprised 
of specimens from the collections of 
German noble families and a large pro- 
portion of the material is again from 
the holdings of the late King Friedrich 
August II of Saxony. In addition, there 
are prints from other notable royal 
collections. 

The richness of the material offered 
is indeed remarkable. The XVth cen- 
tury group begins with no less than 
four unusually lovely plates by the 
Master E. S. Then follow the prin- 
cipal feature of the section—a series 
of over twenty beautiful engravings by 
Schongauer, among them his finest 
plates: “The Annunciation,” the large 
“Flight Into Egypt,” the medium sized 
“Crucifixion” and “The Madonna in the 
Courtyard.” Great rarities dating from 
this same period are the large “Cruci- 
fixion’”’ of the Master of Zwolle; a 
“Holy Family” by the monogrammist, 
B. M., a “Madonna with Angels” by 
the monogrammist I, E.; a “Lamenta- 
tion” by the Master of 1475 and a “Ban- 
quetting Pair” by the Master B. G. Of 
the Italian XVth century masters, 
there are sheets by Campagnola, Mon- 
tagna, Rosex da Modena, Pollaiuolo 
and the Master of 1515, including a 
large “St. John” by the first named 
artist in a beautiful impression. 

Although the Diirer selection is rela- 
tively small, the group includes one 
of the greatest rarities in his oeuvre, 
the large “St. Jerome,” in an impres- 
sion that is fully equal in quality to 
the few existing specimens in the great- 
est European collections. Among the 
woodcuts, a very fresh impression of 
“The Schoolmaster” with the complete 
text, should be mentioned. Passing 
over the “little masters” of whom there 
are but a few examples, one finds a rich 
collection of rare woodcuts from the 
beginning of the XViIth century. Alde- 
graver, Altdorfer, Baldung, Burgkmair, 
Cranach, Schaufelein, Urs Graf, Wei- 
ditz, etc., are found in this series. Out- 
standing is the large “Death’s Head,” 
a beautiful clair obscure by Wechtlin. 
Unusually fine landscapes by Lauten- 
sack and Hirschvogel, as well as a 
rare and important “Self Portrait” by 
the latter master, are further found 
in the XVIth century group. 

Dutch engraving of the late XVIth 
and early XVIIth centuries includes 
many rarities and early states from 
the collection of Friedrich August II, 
such as have not appeared on the mar- 
ket for a long time. -Greatest interest 
will probably be evinced in the two 
colored landscapes by Hercules Seg- 
hers, one of which is unique. The rarity 
of these may best be judged from the 
fact that since 1900, not even one speci- 
men by this master has appeared in 
a Boerner auction. Also notable is a 
series of original works by Adam El- 
sheimer, including the important “Boy 
with Horse” of which only two ex- 
amples are known. 

The Rembrandt selection is, like that 
of Diirer, relatively small in the nu- 
merical sense, but numbers several 
beautiful impressions, including a fine 
specimen of the “Hundred Guilder 
Print,” a “Gethsemane,” a “Doubting 
Thomas,” a fine nude, four sheets from 
a Spanish book and the portraits of 
Ephraim Bonus; the preacher Silvius 
and Old Haring, the latter being of 
particular rarity. 

The collection is rounded out by 
portraits by Nanteuil, Morin, Cornelisz 
Visscher, Delff, Suyderhoef and a rare 
Winius. Further to be mentioned, are 
a section of rare broadsheets and his- 
torical representations, among them 
being German and Italian woodcuts of 
the XVIth century and Dutch battle 
scenes. 


SENTER LIBRARY 


American-Anderson Galleries — The li- 
brary of the late Charles P. Senter was 
sold on October 25 and 26, bringing a grand 
total of $14,827. The highest price obtained 
in the dispersal was $1,000 paid by Dr. A. 8S. 
W. Rosenbach with J. F. Drake, Inc., as 
underbidder, for the presentation copy in 
a first edition to Eugene Field’s wife of 
“Tribune Primer.” 


SENTER MEDALS AND DECORATIONS 


American-Anderson Galleries—The sale 
of the Charles*®P. Senter collection of 
medals and decorations on October 27 
realized a total of $8,946. 


COUDERT-PEARSON FURNITURE 


American-Anderson Galleries.—The sale 
of furniture from the Coudert-Pearson 
collection on October 28 realized a grand 
total of $11,260, the highest price of $420 
being fetched by a pair of carved beech- 
wood Adam wall decorations, English 
about 1770. 
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MONTREAL.—The exhibition of Sir 
william van Horne’s collection at the 
rt Association of Montreal last week 
ave a rare opportunity to appreciate, 
bot only outstanding masterpieces of 
yropean painting and Oriental art, but 
collection intimately reflecting a taste 
nat developed along the most inde- 
endent and catholic lines. The result 
3 we judge it today, eighteen years 
fter the death of its creator, fully jus- 
ifies the indomitable courage of this 
jant, who in the Nineties formed the 
ucleus of a group of outstanding mod- 
rn French paintings, and even in the 
id master field bought works, not for 
he names they bore, but the qualities 
fart which he felt them to possess. 
Sir William’s Spanish pictures are 
ecognized as the finest to be seen out- 
ide of Spain, while the French group, 
ontaining as it does works of the more 
dvanced French moderns acquired in 
he early years of the present century, 
romised at the time of his death in 
915 to become a collection of the order 
f Barnes’. In addition, there are re- 
arkable examples of Dutch, Flemish, 
herman, Italian and English painting, 
s well as fine Chinese and Japanese 
orks of art. 

As a collector he was a rare type for 
is country, buying everywhere when 
e saw quality, ruthlessly cutting his 
sses when he made a mistake, seek- 
mg advice wherever he could, but so 
yell known for his ferocity that often 
is best friends were too afraid to tell 
im the truth. One man, who never 
esitated to give him his honest opin- 
on was Stephan Bourgeois, who on 
is first visit to this country advised 
ir William to throw out some twenty 


Exhibit of Sir Wil 
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canvases, and exchange them for 
others of more permanent worth. Sir 
William, far from being enraged by 
this wholesale slaughter, acted on the 
suggestion, handling the exchanges 
tactfully and with resultant benefit to 
his collection. Later, he was equally 
willing to take advice from Mr. Bour- 
geois on purchases of the then revolu- 
tionary French moderns. 

The quality of his Spanish paint- 
ings is strikingly indicated by the 
Velasquez “Portrait of a Young Noble- 
man,” which he bought from the 
Ehrich Galleries under the title of 
Murillo, and was afterwards assigned 
to the greater master by Dr. August 
Mayer, and so described in his publica- 
tion. Three other works by Velasquez, 
including two portrayals of Philip IV, 
create an unusual representation of 
this great virtuoso of Spanish art. 

The Goyas, too, are of amazing qual- 
ity and range. Two of the finest por- 
traits he ever painted are the ones of 
the Marques and Marquesa de Castro- 
fuerte, while that of “The Actress Rita 
Molinos,” which Van Horne obtained 
from the Bourgeois Galleries, comes ex- 
tremely close to these masterpieces. 
Several other canvases and a very fine 
set of sketches depicting the horrors 
of war complete this outstanding 
group. Topping the lot we find in 
the “Portrait of La Casa’”’ what is per- 
haps the greatest El Greco in existence, 
and featured in M. Cossio’s publication 
on the master as well as Die Kunst des 
Greco by Mayer. Another canvas, also 
of high quality and dealt with by the 
same authors, is his “Head of St. Mau- 
rice,” while “The Holy Family With a 
Dish of Fruit” will be remembered 
from the Burlington Magazine article 
of April, 1927. 

Another superb portrait is that of a 
Spanish gentleman by Murillo, which 
Sir William procured from the Knoed- 


ler Galleries. Such a work as this ap- 
proaches very close to the class in 
which Rembrandt holds a_ special 
place. The masterly characterization, 
so strongly realized in the face, is car- 
ried throughout the body, being em- 
phasized by the firm handling of the 
right arm and the amazing use of 
chiaroscuro to light up the hand and 
beautifully painted lace of tho cuff. 
The rendering of textures is of an al- 
most unimaginable richness, the han- 
dle of the sword being especially strik- 
ing in this respect. The Zurbaran de- 
piction of St. Elizabeth of Hungary is 
another extraordinary figure piece, be- 
ing painted with an exquisite ®oolness 
in the rendering of personality, to- 
gether with a wealth of detail in the 
material of the gown. 

In the Dutch group, the Rembrandt 
head of an old man, acquired from the 
Bourgeois Galleries, and the “Portrait 
of a Young Rabbi,” formerly in the 
Maurice Kann collection and obtained 
by Sir William through Knoedler and 
Company, are, of course, outstanding, 
and dealt with in the leading publica- 
tions on the master. Another portrait 
and an interesting landscape study 
executed in 1654 are also noteworthy. 
The two Hals portraits, depicting a 
Dutch lady and gentleman, are also ex- 
tremely well known and discussed by 
Bode, de Groot and Valentiner. Among 
the other paintings of this school 
“Young Girl Reading” by Vermeer, 
“Old Woman With Bible” of Maes, 
“Mistress and Maid” by Jacob Ochter- 
velt and two fine Cuyps should also be 
mentioned. 

A portrait of Philip Melanchthon by 
Hans Holbein the Younger, formerly 
in the collection of Horacé Walpole, is 
a work of importance that would add 
luster to any collection. The Italians 
number a Titian, several Tiepolos, a 
Cima and a Lorenzo Lotto fragment, as 


liam van Horne Collection Notable Event in Montreal |Henschel Reveals 


well as a Guardi “Storm at Sea,” of 
which one realizes the unique charac- 
ter even from the illustration in the 
Burlington Magazine, October, 1912: 
The collection of modern French is 
really extraordinary when you remem- 
ber that it was made prior to 1915. The 
Cezanne portrait of the artist’s wife, 
acquired from the Bourgeois Galleries, 
“La Toilette” and “Neapolitan Girl’ 
by Renoir, which Sir William bought 
from Durand-Ruel in the Nineties, all 
testify to the collector’s foraging spirit 
that would have ranked him, had he 
lived, among the foremost collectors in 
this field. In the earlier work, six 
Monticellis are of such a quality that 
anyone desiring to study the artist’s 
work would have to go to this collec- 
tion, or to Scotland, also noted for its 
fine examples of this artist. Again, the 
Corots are outstanding—an artist 
where it was at one time so easy to go 
wrong—among them being two ac- 
quired from Durand-Ruel in the very 
early days of collecting. Five Dau- 
miers constitute a superb group, 
headed by the “Nymphs pursued by 
Satyrs,” exhibited in the Paris Salon 
of 1850. Four fine Delacroix, a Courbet 
still-life, a Boudin, two Toulouse-Lau- 
trecs, and examples of Sisley, Monet 
and Pissarro indicate the range of rep- 
resentation achieved at that early date. 
The British works number examples 
of the XVIIIth century portraitists, 
among which the Hogarth portrait of 
a little girl, obtained from the Knoed- 
ler Galleries, is especially fine, as well 
as a Gainsborough landscape, a Turner, 
and an “Old Crome” and Morland of 
some note. In relation to the rest, the 
American group does not seem remark- 
able, except that one notes that Sir Wil- 
liam early got on to Ryder, his “Con- 
stance” being mentioned by Roger Fry 


in the Burlington Magazine of April, 
1908. 





Data on Purchases 
Of Two Van Eycks 


(Continued from page 3) 


“We were anxious to acquire ‘The 
Annunciation,’ ‘The Crucifixion’ and 
‘The Last Judgment,’ by van Eyck. 
For months they refused to consider 
selling them. Yet suddenly, in mid- 
Atlantic, I was called to the telephone 
by my London office, saying that a 
price at last had been named for ‘The 
Annunciation.’ I talked with London, 
Berlin and New York that day before 
finally concluding the deal. 


“The Russians decided never to part 
with ‘The Crucifixion’ and ‘The Last 
Judgment,’ as van Eyck is the pioneer 
and greatest artist of the Flemish 
school, and there exist fewer of his 
paintings than of any other of the 
great masters. It was only four years 
later that we were finally able to se- 
cure ‘The Crucifixion’ and ‘The Last 
Judgment’ for the Metropolitan. 


“Outside of a small picture in the 
Johnson Collection in Philadelphia and 
the ones mentioned above, there are no 
paintings by Van Eyck in the United 
States. With the exception of these, 
there has been only one other work by 
this artist in the market in the last 
fifty years. This was purchased by the 
Melbourne Museum,” 


In the Oriental field, Sir William had 
an outstanding collection of Chinese 
potteries, as well as one of Japanese 
wares unique outside of Japan. It is 
especially interesting to observe that 
this astute collector owned a Chinese 
painting of a Tartar Huntsman, pur- 
chased from the Bourgeois Galleries 
and reproduced in Binyon’s classic 
Painting in the Far East. 


THE PARIS ART DIRECTORY 


SELECTED 


MODERN 


PAINTINGS 


BIGNOU 


CABLES: “ETIBIGNOU-47-PARIS” 


EDOUARD JONAS of PARIS, ie. 


ART EXPERT TO THE FRENCH GOVERNMENT 


PICTURES ~ WORKS of ART~TAPESTRIES 


PARIS: 3 Place Vendome 


EXPERT TO THE 
FRENCH CUSTOMS 


Expert for 
CIVIL COUNSEL 
OF THE SEINE 


ANTIQUES 


DECORATIONS 


AND 


LUCIEN JACOB 


19 RUE CAMBON, PARIS 


8 RUE LA 
BOETIE, 
PARIS 


Savoy-Plaza Hotel, NEW YORK 


PAUL GUILLAUME 


FIRST CLASS PAINTINGS 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, DOUANIER ROUSSEAU, 
SEURAT, UTRILLO, SOUTINE, FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


09 RUE LA BOETIE ... . PARIS 


FINE GOLD BOXES 
TAPESTRIES—ART OBJECTS 
SEMI-PRECIOUS STONES 


PRIMITIVE 
AFRICAN ART 


Expert for 
INSURANCE 
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Johnson Collection 
Now on Exhibition 
In Philadelphia 


PHILADELPHIA. — The _ galleries 
constructed at the Philadelphia Mu- 
seum of Art temporarily to exhibit the 
John G. Johnson Collection were 
opened to the public on Sunday, Oc- 
tober 29th. The Johnson House at 510 
South Broad Street was closed on June 
15th. In order properly to care for the 
collection for the present, these tem- 
porary galleries have been built to ade- 
quately display the wealth of pictures 
and art objects bequeathed to the City 
of Philadelphia by Mr. Johnson. 


The entire collection comprises 1,286 
paintings, including Italian paintings 
from the early XIVth to the XVIIIth 
centuries; Flemish and Dutch paint- 
ings from the XVth to the XVIIIth cen- 
turies; German and b'rench primitives 
of the XVth and XVIth centuries and 
paintings of the English and French 
schools of the XVIilth through the 
XIXth centuries. 

In order to exhibit the remarkable 
completeness of the collection, it will 
be divided into a series of changing ex- 
hibitions in which an entire school of 
painting will-be displayed at one tme. 
At the opening the seven galleries form- 
ing the temporary home of the colilec- 
tion contain close to three hundred ex- 
amples covering five centuries of Ital- 
ian painting. These paintings will 
range from the early, religiously in- 
spired panels to the colorful decora- 
tions of the Venetian painters of the 
XVIIIth century. 

Great reductions in maintenance and 
operating cost have been possibie, espe- 
cially in insurance expenses, by the 
temporary transfer to the museum 
building of the collection, under the ex- 
clusive management of the Johnson 
Trustees. The collection’s identity is 
undisturbed and in no way becomes a 
part of any other collection. The pic- 
tures will be returned to their former 
location when the city is again in a 
position to operate the old galleries. 

The present exhibition is noteworthy 
because it contains for the first time 
the bulk of the excellent Italian pic- 
tures acquired by Mr. Johnson. This 
has never been possible because it 
seemed desirable to display other pic- 
tures to give the people of Philadelphia 
an opportunity of becoming acquainted 
with the scope of the collection. Thus 
glimpses of small portions of each 
school were exhibited to the capacity of 
the Johnson House. This method hav- 
ing served its purpose, a systematic 
program will be inaugurated in which 
each great division of the collection 
will be given an exhaustive showing. 

The first Italian exhibition will be 
followed with exhibitions of pictures of 
the Flemish, Dutch, Spanish, German, 
French and English schools. Perhaps 
five separate hangings will be possible. 

Mr. Johnson collected primarily for 
the student of painting. He endeav- 
ored to have in his collection at least 
one work by the most important mas- 
ter in each of the great artistic centers 
of Europe. The international consen- 
sus of opinion agrees that he succeeded 
in this to a notable degree. In many 
instances not one, but numerous ex- 
amples by significant painters are to 
be found. The present policy of display 
will present Mr. Johnson’s plan of col- 
lecting with eloquence. To the student 
of Italian painting not only a few pic- 
tures of this school will be shown but 
it is a collection in itself sufficient to 
bring fame to any connoisseur or mu- 
seum fortunate enough to possess 
them. The same will be true when the 
second hanging of Flemish masters is 
presented. The collection will become 
a “passing show” of masterpieces in 
which the diligent student will enjoy 
an unusual and rare opportunity for 
study. 

Some of the greatest painters who 
brought fame to Italy are represented 
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“ENCHANTMENT” 


By DEAN CORNWELL 


Illustration for Peter B. Kyne’s “The Enchanted Hill,” included in the exhibi- 
tion of work of prominent illustrators at the Grand Central Galleries. 


in the first exhibition now on display.| ART EXHIBITION 


A jewel-like, miniature altar-piece by 
Francesco Pesellino is isolated in its 
hanging to stress its great aesthetic 
value. One of the greatest of Antonello 
da Messina’s portraits is shown. This 
small “Portrait of a Man” is not sur- 
passed in quality by any portrait from 
the master’s brush. Philadelphia is in- 
deed fortunate in the possession of such 
a rare work. 


Great names in the annals of Vene- 
tian painting are to be represented. 
Titian’s portrait of Archbishop Fillipo 
Archinto of Milan, emissary of Pope 
Paul III to the court of Venice, was 
painted between 1554 and 1556 when 
the artist was at the end of his mid- 
dle period. 


Pictures by Giovanni Bellini and 
Jacopo di Barbari are distinguished 
bright spots in the collection. Three 
small pictures by Cima da Conegliano 
are of the highest quality, one having 
been sent to the great exhibition of 
Italian art held in London at the Bur- 
lington House in 1928. The school of 
Leonardo da Vinci is represented by 
pictures by some of his finest pupils 
and followers, among others, Bernard- 
ino di Conti and Giovanni Boltraffio. 


The next exhibition will consist of 
Flemish primitive paintings and early 
works by painters of the Dutch school. 
It is a striking testimony to Mr. John- 
son’s rare knowledge and taste that he 
bought pictures by the so-called primi- 
tives at a time when the average col- 
lector in America was purchasing 
paintings largely by the Barbizon mas- 
ters. This was especially true with re- 
spect to the German and Spanish prim- 
itive masters whose works are only 
being widely appreciated today. Mr. 
Johnson’s taste was considerably ahead 
of his time, and, as a consequence, the 
collection contains many works -that 
are extremely rare today. 


In addition to the Italian pictures, 
there will be shown selected pieces of 
furniture, hangings and sculpture, left 
as part of the collection. At a later 
date, small exhibitions of rugs, bro- 
cades and textiles will be shown to fur- 
ther display the wealth of the collec- 
tion in other fields than painting. 











E. & A. SILBERMAN, « 


32-34. EAST FIFTY-SEVENTH STREET 


(Adjoining American Art Association) 


NEW YORK 
5 SEILERSTATTE, VIENNA 
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ENDED NOVEMBER 1 


CHICAGO.—The public generally is 
under the impression that the Art Ex- 
hibition of A Century of Progress in the 
Art Institute of Chicago will be extend- 


ed to run concurrently with the Fair, 
the closing date of which has been ad- 
vanced to November 12. This is errone- 
ous. The exhibition of Art in the Art 
Institute closed on November 1 at 10 
o’clock in the evening. Contracts which 
were entered into when the loans of 
the great masterpieces of painting 
were made at the beginning of the 
show had to be fulfilled. Whistler’s 
“Mother,” the great attraction of the 
exhibition of one thousand master- 
pieces, could not be on view until 10 
A. M. on November 1, nor were others 
of the most important works able to 
remain after 10 o’clock the same night. 
It would thus have been unfair to the 
public to offer it an exhibition from 
which so many great works of art were 
absent. 


CLEVELAND 


Over life-size.portraits of Pershing, 
Diaz, Haig, Foch, Putnik and King 
Albert I of Belgium, executed by Wal- 
ter Brough have been on exhibition the 
last week in October at the Webb C. 
Ball Galleries. The artist was commis- 
sioned to do the work by the Honor- 
able Paul V. McNutt, governor of In- 
diana, himself a World War veteran, 
and past National Commander of the 
American Legion, with the intention of 
placing them in the gigantic Indiana 
War Memorial at Indianapolis, which 
will be officially dedicated on Novem- 
ber 11. : 

Mr. Brough went to Cleveland in 
1922; since then he has been a frequent 
exhibitor at the Pennsylvania Acad- 
emy, the Museum of Art and various 


galleries, as well as several times prize- 
winner in the museum’s annual May 


Show of work by Cleveland artists and 
craftsmen, 
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| 
jckermann Galleries, 59 East 57th Street— 
prints by old and modern masters. 
jmerican Folk Art Gallery, 113 West 18th 
| street—Early American painting and 
] | craftwork. 


american Woman’s Association, 353 West 
sith Street—Show of oils and sculpture 
py members. 


in American Group, Barbizon-Plaza Ho- 
tel, Sixth Avenue at 58th St.—Group ex- 
hibition by members, to November 30. 


n American Place, 509 Madison Avenue— 
Twenty-five years of John Marin: 1908- 
1932, to November 27. 


rien Gallery, 460 Park Avenune—Paint- 
ings, art for the garden and furniture. 


rgent Galleries, 42 West 57th Street— 
Group show by the members of The 

National Association of Women Painters 
and Sculptors, “Mr. and Mrs.” show; 
flower paintings by Nell Witters, Novem- 
per 6-18. 


yereil House, 142 East 58rd Street—Sculp- 
3 tures by Wheeler Williams and garden 
accessories. 























rt Co. 
john Becker, 520 Madison Avenue—Paint- 
12 ings by American artists; Le Corbusier 


paintings, watercolors, drawings. 


nelmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


srooklyn Museum, Eastern Parkway, 
Brooklyn—Important exhibition of Pol- 
ish art, to November 23. 


nrummer Gallery, 55 East 57th Street— 
Richard Owen collection of French 
XVIlIth and XIXth century drawings. 


nutler Galleries, 116 East 57th Street— 
Paintings ‘‘suitable for decoration.” 


alo Art Galleries, 624 Madison Avenue— 
Paintings of American and foreign 
schools. 


arnegie Hall Art Gallery, 154 W. 57th St. 
—Oils, etchings, lithographs and water 
colors by Frederick K. Detwiller, open- 
ing November 7. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art. 


ontemporary Arts, 41 West 54th Street— 
Paintings by Leon Kelly, to November 18. 


Delphic Studios, 9 East 57th Street—Water- 
colors by Ellertson and photographs of 
Mexico by Anton Bruehl. k 
bemotte, Inc., 25 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


powntown Gallery, 118 West 18th Street— 
Paintings and sculptures produced dur- 
ing the summer by the gallery’s group 
of artists, to November 11. 


. 8. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
—Paintings by Boudin, to November 18. 


phrich Galleries, 86. East 57th Street— 
Old Masters. Mrs. Ehrich—A new col- 
lection of antique English furniture and 
accessories. 


fighth St. Gallery, 61 West 8th Street— 
Exhibition of Gouaches by John Loner- 
gan, to November 15. 


erargil Galleries, 68 East 57th Street— 
Landscapes in oil by Gordon Mallet 
McCouch, to November 8; paintings by 
Lois Williams, November 8-22; opening 
of the New Collectors’ Gallery of Amer- 
ican Art. . 

















ING 


he Fifteen Gallery, 87 West 57th Street— 
Exhibition of watercolors by members, 
to November 11. 


tench & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


aan allery 144 West 18th Street—“‘Nudes and 
Flowers” exhibition. 


} allery of Living Art, 100 Washington 
, Square East—Permanent exhibition of 
Progressive XXth century artists. 


an Gause, 4 East 58rd Street—Painting 
and drawings by Art Directors, illustra- 
tions by Hugh Ferris, Paul Brown and 
John Vassos, to November 18. 


RS lischmidt Galleries, 780 Fifth Avenue— 
Old paintings and works of art. 
< 









Tand Central Art Galleries, 6th Floor, 

Grand Central Terminal—Founders’ Ex- 

libitiony American illustrators’ exhibi- 

tion, to November 11; Violet Oakley’s 

color reproductions from her _ book, 
cle of Geneva, November 9-18. 
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ARIE HARRIMAN GALLERY 


CONTEMPORARY ART 


UES COURBET and DELACROIX 


November 7th to 25th 









in New York 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Painting and 
oy «a by American artists, to Novem- 

er 30. 











Raymond & Raymond, 40 East 49th Street 
—Exhibition of prints, showing facsimi- 
les related to the study of art. 


Rehn Galleries, 688 Fifth Avenue—Paint- 
ings by H. V. Poor. 


Reinhardt Galleries, 780 Fifth Avenue— 
Old masters and work by contemporary 
French and American artists, 


Roerich Museum, 810 Riverside Drive— 


Contemporary Argentine art, to Novem- 
ber 28. 


(irant Studios, 114 Remsen Street, Brook- 
lyn—Etchings by American artists. 


Marie Harriman Gallery, 61 Enst 57th 
Street—Paintings by Courbet and Dela- 
croix, opening on November 7. 





Harlow, McDonald Co., 667 Fifth Avenue— 
Prints by old and modern masters, 













Rosenbach Co., 15 East 5ist Street—An- 
tique furniture afd silver, tapestries, 


etchings, porcelains and art objects. 
ies, Inc., 80 West 54th Street—Fine works 


of art, Egyptian, Greek, Roman, Mediae- 


Schulthels Galleries, 148 Fulton Street— 
val and Renaissance. 


Paintings and art objects. 


Schwartz Galleries, 607 Madison Avenne— 
Exhibition of paintings, water colors 
etchings by Wayne Davis, and portraits 
and studies by Penrhyn Stanlaws, to No- 
vember 11, 


Kennedy Galleries, 785 Fifth Avenne— 
Marine watercolors by Marin Marie. 





Keppel Galleries, 16 East 57th Street— 
Etchings and drypoints by D. Y. Cam- 
eron, 






Scott & Fowles, Squibb RBailding, Fifth 
Avenue and 58th Street—XVIIIth cen- 


tury English paintings and modern draw- 
ngs. 


Knoedler Galleries, 14 East 57th Street— 
Portraits by Philip de Laszlo; paintings 
from the Ambroise Vollard collection, 
November 6-December 3. 















Messrs. Arnold Seligmann, Rey & Co.. Ine.. 
11 East 52nd Street—Exhibition of the 
development of textile art from the early 
Christian period to the XVIIIth century 
from the collection by Adolfo Loewi of 
Venice, through November. 


Kraushaar Galleries, 680 Fifth Avenue— 
French paintings, water colors and 
drawings. 


John Levy Gallertes, 1 East 57th Street— 
Old and modern masters. 





Jacques Seligmann Galleries, 8 East 51st 


Street—Pastel portraits by Jessie Voss 
Julien Levy Gallery, 602 Madison Avenue Lewis. 
—‘‘Twenty-five Years of Russian Ballet,” 
from the collection of Serge Lifar, to No- 


vember 22. 








E. & A. Silberman Gallery, 32-84 Enst 57th 
Street—Paintings by old masters. 





Lilienfeld Galleries, Inc., 2i East 57th 
Street—Paintings by old and modern 
masters. 


Marie Sterner, 9 East 57th Street—Draw- 


ings by Wright Ludington, to Novem- 
ber 11, 







Little Gallery, 18 East 57th Street—Por- 
trait drawings in sepia and sanguine by 


Valentine Gallery of Modern Art, 69 East 
Paul Meylan, November 6-18. 


57th Street—George L. K. Morris. 





Macbeth Gallery, 15-19 East 57th Street— 
Drawings by Robert Henri; Mexico as 
seen by American Printmakers, to Nov- 
ember 13. 


Vernay Galleries, 19 East S4th Street— 
XVITIth century English furniture, 
porcelain, silver and panelled rooms. 










Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 


Macy Galleries—Autumn 1933 exhibition 
of modern painting, sculpture and 
prints. 






Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Twenty paintings by 
Rouault, from October 30-November 24. 


Metropolitan Galleries, 780 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of Islamic 
miniature painting and book illumina- 
tion, to January 7; Three Hundred Years 
of Landscape Prints; display of XIXth 
century lace shawls; recent accessories 
in the Egyptian department. 


Milech Galleries, 108 West 57th Street— 
Paintings by contemporary Americans, 
to November 25. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 82 East 57th Street—ChHinese and 
Indian art. 














Weyhe Gallery, 794 Lexington Avenue— 
Prints by modern artists. 


Whitney Museum, 10 West Eighth Street 
—‘Twentieth Century New York in 
Paintings and Prints,” November 9-30. 













Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters; French 
XVIIIth century furniture, sculpture and 
objets d’art. 


A.S. DREY 


OLD PAINTINGS 
WORKS of ART 






Montross Gallery, 785 Fifth Avenue — 
Paintings and drawings by Leo Katz, 
November 6-18. 





Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art in all phases. 















Morton Galleries, 180 West 57th Street— 
“Pictures and People of the South,” by 
Bertha Herbert Potter, November 6-20. 


Howard Young Galleries, 677 Fifth Avenue 
—‘Paintings of Noted Horses,” by 
George Ford Morris, November 6-25. 









Museum of the City of New York, Fifth 
Avenue at 104th Street—Claude Brag- 
don stage and costume designs for Wal- 
~ aero productions, to Novem- 

er 19. 


Museum of Modern Art, 11 West 58rd 
Street—One-man show of etchings, wa- 
tercolors and paintings by Edward Hop- 
per, to December 7. 


Zhorowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 


DOWNTOWN 


(@) 
AMERICAN ART ‘s 
TODAY rm 


113 WEST 13th ST.- NEW YORK =< 


The LITTLE GALLERY 

18 East 57th Street, New York 

Exhibition of Portrait Drawings 
in Sepia and Sanguine by 
PAUL MEYLAN 


November 6th to 18th 








sek 








Newark Museum, N. J.—Arms and Armor 
from the Age of Chivalry to the XIXth 
century. The Jaehne loan collection of 
Netsuke. Modern American paintings 
and sculpture. Fifty watercolors by mod- 
ern American artists, to December 17. 
Closed Mondays and holidays. Sculpture 
(in court). 


NEW YORK 
680 Fifth Avenue 


a 





New York Historical Society, 4 W. 77th 
Street—Exhibition of views of old New 
York in various media by a group of 
forty artists. 


New York Public Library, Central Bldg.— 
Exhibition of illuminated mss. in The 
Spencer collection. 













Newhouse Galleries, 578 Madison Avenue 
—Crayon portraits by Theodore Weber, to 
November 10; XVIII century decorative 
paintings during November. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


BRUMMER GALLERY 


MACBETH GALLERY INC. 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
AOU” 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 

















55 EAST 57th STREET 
NEW YORK 


Portrait Painters Gallery, 642 Fifth Ave- 
nue—Portraits by American artists. 













PARIS 
203 BIS. BD. ST. GERMAIN 











REINHARDT 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 


730 Fifth Ave., New York FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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LOEWI TEX TEXTILE COLLECTION SHOWN AT ARNOLD SELIGMANN' 


(Continued from page 3) 


Several Regensburg specimens in linen 
and silk, with large aesigns on a loose- 
ly woven foundation, are typical of 
these more primitive techniques. 

The same subtlety of craftsmanship 
found in the Almeria fragment appears 
in the magnificent cloth of gold, pat- 
terned with small animal figures, 
which adorns the finest chasuble owned 
by Mr. Loewi. This flowing black gar- 
ment, dating from about 1200 A. D., 
gives one strange visions of hieratical 
grandeur. It comes from the church of 
St. Peter in Salzburg and, according to 
the church inventory, was there as ear- 
ly as the beginning of the XIIIth cen- 
tury. It is interesting to note that the 
name of the Prior of the convent, Ab- 
bot Heinrich, appears in the boldly 
lettered inscription embroidered on 
the hem of the chasuble. Not a single 
specimen of this type is to be found in 
any American collection. A beautiful 
bishop’s mitre of embroidered white 
damask also comes from St. Peter’s. 

The rich silks with figural decora- 
tion, produced mainly in the important 
center of Lucca, are the leading attrac- 
tions of the XIVth century group. Here 
one is struck especially by the predom- 
inance of Chinese influence and the 
subtle and spirited interpretation of va- 
rious Far Eastern animal and flower 
motives. One of the most important of 
these is a fragment of a brocade in 
brown with a beautiful repeat of dou- 
ble eagles and conventionalized flower 
bouquets, which is of an astounding 
richness. A few Hispano-Arabic speci- 
mens of the early XVth century include 
a stunning half-chasuble with bands of 
inscription alternating with patterned 
strips, of wonderful color and fine de- 
sign. 

The textiles of the next century re- 
veal, through a series of sumptuous ex- 
amples, how Venice assumed the lead 
over Palermo and Lucca as the main 
center of the weaver’s art. And the 
lustrous ruby red, sapphire blue and 
emerald green velvets and velvet bro- 
cades, which are the characteristic pro- 
ductions of this era, sing of the mag- 
nificence of prelates and kings. They 
recall, indeed, the masterpieces of the 
foremost Italian and Flemish artists in 
which the greatness of the church and 
its message was heightened by the sen- 
suous magnificence of these beautiful 
fabrics falling in heavy folds. 

Although there are many outstand- 
ing single specimens in this group, we 
can only pause to mention Mr. Loewi’s 
famous half-chasuble from the Figdor 
collection, which ranks as one of the 
finest early Renaissance velvet bro- 
cades in the world. Here one finds the 
favorite pomegranate motif in all its 
bold, crisp beauty before later repeti- 
tions vitiated its strong and grandiose 
form. Also not to be missed is a mag- 
nificent cope of Venetian senatorial vel- 
vet made in the first years of the XVIth 
century. 


Furnished and unfurnished 
suites of 1, 2, and 3 rooms 
many with terraces, de- 
signed for the distinctive 
living this famous name 
implies. By the day, month, 
or year. 


Rates from $4.00 per day 
HOTEL 


| DELMONICO 


Park Avenue at 59th Street, New York 
Under Reliance Management 
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Turning for a moment from the 
looms of Italy to those of Persia, one 
finds a case full of splendid figural vel- 
vets, three of which .were part of the 
decoration of the tent of Sultan Suli- 
man during the second siege of Vienna. 
Two other pieces of this decoration are 
in the Metropolitan Museum. 


The related arts of embroidery are 
also finely set forth in the exhibition, 
many of these pieces reflecting the 
style of late Gothic painting. The bor- 
ders often depict scenes from the New 


JAC. FRIEDENBERG 
President 


HUDSO 


TEXTILES 


FROM 


THE 


LOEWI 
COLLEC.- 
TION OF 
VENICE, 
NOW ON 
VIEW AT 
ARNOLD 

SELIGMANN, 
REY AND 
COMPANY 


To the left, 
fragment of a 


Lucca 


XIV th 


century brocade 
in brown with 


double 


eagles; 


to the right, half 
chasuble of 


Hispano - 


Arabic 


striped silk with 
inscriptions, 


about 


Testament, and national differences in 
style may be studied in various works 
from Italy, Flanders, the Rhine coun- 
try and Spain. Among the pictures in 
embroidery, there are, likewise, a num- 
ber of outstanding rarities, chief 
among them being'an unfinished work 
representing the Kiss of Judas, which 
in its remarkable vigor of design re- 
veals the very finest technique in XVth 
century early Ita'ian needle-painting. 
Also of great interest are two English 
embroidered pictures of about 1400, 
with scenes from the life of St. Thomas 
& Becket. In another case, a group of 


CHAS. FRIEDENBERG 
Vice-President 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


and 


Office: 
17 STATE ST. 


FORWARDING AGENTS 


Warehouse: 
323 East 38th St 


EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


Cable Address: 
“JACBERG” 


OLD 


Telephones: 
ROwling Green 9-4151 to 4154 


MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 


WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S 


S. Customs examination at 


our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN decal 
FOLLOWING CITIES: 


LONDON 


PARIS BARCELONA 


ROME 
FLORENCE 
VENICE 
NAPLES 


GENEVA 
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AMSTERDAM 
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BRUSSELS 
CANNES 
NICE 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Deviteiive Arts kone, Inc. 
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delightful Italian XVIth century em- 
broideries on linen, all imbued with 
tremendous life and vigor, reveal an- 
other and less formal phase of this art. 

The later periods of the XVIIth and 
XVIIIth centuries are represented by 
only a relatively small number of spec- 
imens, which Mr. Loewi has obviously 
selected because of their individuality 
and special charms of design and color. 
He has rightly felt that the full possi- 
bilities for study. of these periods af- 
forded by American museums and pri- 


vate collections have rendered any 
tailed survey of this era rather supe 
fluous. 


This survey of the collection and { 
treasures merely skims the _ surfa 
and indicates a few of the major poinl 
of interest which will appeal to am 
teurs and experts alike. We areg 
that Mr. Loewi is allowing his textile 
to remain in New York for a full mont 
for the wealth and rarity of the mat 
rial presented is richly deserving bol 
of long study and repeated enjoymen 
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